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Introduction

It was only in the 20th century, when
Roma, after centuries of oral tradition,
have started to write literature and
to publish. The Romani literature
production has been growing
enormously in the decades after 1980s
and the

became truly international. Up until

Romani literature scene
now in the countries all over Europe
and Americas where Roma live have
appeared a number of publications
varying from materials to support the
educationofthe Romatooriginalbooks
by Roma authors with tales, poetry,
autobiographies, and short stories.
The definition Romani literature in
this book refers to the written works
published by authors who are Roma
by origin and works that target Roma

reading audiences. These are books
written in many different languages
and dialects of the Romani language,
published in different countries under
various circumstances, but most of
them reflecting the cultural roots
of the Romani communities and
containing elements from the Romani
ethnoculture.

The aim of this publication is to
provide a short historical overview
of the Romani literature publications
in European context, stressing on
the developments in different regions
and countries and the issues what
have influenced these developments.
Romani literature texts as most
literature artefacts are not autonomous

pieces. That is why this text tries to
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draw tendencies in the development
in the Romani literature, bearing in
mind the context surrounding the
literature productions and the key
factors which impact them, instead
of trying to comprehensively review
or provide account of all works and
authors, which is anyway impossible.
I find the most appropriate the
historical approach, because, as I try
to reveal, the tendencies in Romani
literature development are interrelated
with the development in different
historical periods and their political
context. I propose periodization in
the development of Romani literature
into four periods. The first period
stars with the immergence of written
texts in Romani in the beginning of
the 20" c. and the interwar period
in which the major phenomena is
the Soviet state-wide project for
publications in Romani. The second
period refers to the second half of

the XX c. with immergence of works
by Roma authors in many European
countries. A third period starts in
1980s, with raising the issue of Roma
children’s education and Romani
culture by European institutions, the
fall of the Iron Curtain and boom in
the production of Romani literature in
the decades after 1989. And the fourth
period from the end of 1990s and
after 2000 when we may speak about
internationalization of the Romani
literature scene and developments that
go far beyond the borders of national
country or a region.

The second part of the book discusses
thevarietyofgenres, topicsand subjects
that could be found in the Romani
children

literature for adults, but the literature

literature and Romani
studies classification of genres is not
leading in our overview. The genre
classification is not an appropriate
tool also because in Romani literature



there are not really clear boundaries
and in a piece of literary work often
the genres are blurred - folklore story
and authors narrative are merging,
one book can be both autobiography,
testimony and folklore, a picture
book/short story can at the same time
be autobiography, etc. And, at the end,
every piece of written text in Romani
can be applied in education and used
as educational material for Romani
kids' classes.

The development of Romani literature
or of various authors and topics has
been also in the scope of research
and publications. So far the most
comprehensive international study is
the book “The Literature of the Roma”
published originally in German, with
consequent translations, by Rajko
Djuri¢ (Djuri¢ 2002). Considerable
research on famous Roma authors
was produced by the University of

o

Graz within its Rombase project
(romani.uni-graz.at/rombase/)  and
Roma history and culture factsheets
project co-funded by CoE (Romani-
Project Graz/Michael Wogg). Several
issues of Etudes Tsiganes (9/1997;
36/2008; 37/2009) were devoted to
Romani literature with proceedings
from international scientific forums
with
to  international

articles devoted primarily
developments.
The number of research on Roma
literature in Europe with the approach
of comparative literature studies has
been also growing recently among
(Eder-Jordan 1993, 2000;
2008; 2013).

The immergence of publications in

scholars
Trevisan Toninato
Romani and by Roma authors was also
discussed in historical texts focusing
on the history of the Roma in various
countries (Marushiakova/Popov 1997;
Achim 2004; Ackovi¢ 1994) or in
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general (Crowe 1995; Kenrick 1998). A
comprehensive review of publications
useful for Romani children education
was done by Peter Bakker and Hristo
Kyuchukov in an electronically
published  bibliography  (Bakker/
Kyuchukov 2003).

The aim of the book is to make a short
historical overview of the development

of Romani litarture with illustrative

materials to visualize the text and

popularize the written literature
of the Roma. It is accompanied by
a CD with Multimdeia presenting
books and materials for Romani kids
produced across Europe. It presents
research work implemented by the
author as part of Studii Romani team
participating in campUSCulturae
project.



Romani literature in Europe
from its birth until 1980s

It was in the first half of the 20c. when
Romani language started to be used
in print, but the idea for necessity of
such publications could be dated back
decades earlier. Throughout the 19 c.
in the region of South Eastern Europe
started a process of endeavours
for national emancipation, e.g.
formation of nation states for ethnic
communities living at that time on the
territory of the Ottoman Empire and
led by their elites. In the Balkans the
endeavours for national emancipation
in this period were typically related
to struggles for independence of the
(national) church and recognition of

the (national) language through its

usage in church service and education.
In this context, it is no wonder that
at the end of the 1868, in the course
of a general discourse for national
emancipation, were publicly raised
demands by Roma themselves to have
church services and education in their
own language. This year the Bulgarian
newspaper Makedonija published in
Istanbul “A letter to the editor” signed
by an “Egyptian” (i.e. Gypsy). The
author of the letter was Ilia Naumchev
from Prilep who used arguments to
plead for the right of the Gypsies as
an ancient people to have religious
their
and for the necessity of “making a

worship in own language
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society and taking care of education”
(Marushiakova /  Popov 1997
Marushiakova / Popov 2000). Despite
the fact that these demands were far
from their realization, they are a sign
that Roma / Gypsies communities’
development were much influenced by
the general developments of the region
in which they live.

First written texts in Romani

Inmid XIX c.the Austrian Gypsologist
Heinrich von Walislocki published
verses presented as poetry written by
Gina Ranji¢i¢, Serbian Roma woman.
According to Wlislocki’s notes Gina
Ranjic¢i¢ was born in 1830 somewhere
in Serbia. Being adopted by an
Armenian family living in Belgrade
she was able to read and write.
Wilislocki published verses which
were presented as written by Gina in
a book entitled Gil Rromane (Romani

Songs), published in 1864 in Sweden
and believed to be edited by Wlislocki,
who also edited the text. Despite
the fact that data about Ranjic¢i¢
original works is quite uncertain and
it is very probable that this is just a
mystiﬁcation, some Roma activists
and researchers regard Ranjici¢ as the
first Roma author.

While publishing in Romani is a
later phenomenon when compared
to the publishing traditions of other
languages, in regard to the first written
texts Romani publications repeat the
common pattern of most European
languages - translation of the Bible
is one of the first texts that appeared
in Romani with the support of the
British Bible Society. The Gospel of
Luke was translated by George Borrow
in Romani and published in Spain in
1872 (Bible. Luke 1872), while Bernard
Gilliat-Smith at that time a vice-
consular of Great Britain in Varna,
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also translated into Arlii Romani
dialect the same Gospel for believers
in Bulgaria in 1912 (Bible. Luke 1912).
In 1920s the newly created “Evangelical
baptize mission among the Gypsies
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however its novelty is in the translation
and publication in Romani language.
As a matter of fact religious literature
production continues and, in the
decades after 1990s, when in the post-
socialist realities can be observed
revivals of the religiousness, there is a
boom of Romani language religious
publications, primarily of various
protestant denominations'.

If we go back to the point made a
few paragraphs above about the
interrelation between the Romani
communities’ development and the
general context of the states/region in
which they live, we have to mention
also the immergence and publishing
activities of the Gypsy organizations
established in the Balkan countries in
1920s and 1930s. Such organizations

12

established

Romania and Yugoslavia

were in  Bulgaria,
Greece,
by grass-root

the Gypsies themselves who wanted

movements among
to have citizens’ rights for keeping
their
communities

distinctiveness as  specific
(Marushiakova/Popov
2005). To promote and publicize their
ideas among the mainstream society
some of them published their own
periodicals in the national language,
but often the newspapers’ names were
in Romani to flag Romani identity.
For example in Romania in the 1930s
were published O Rom (Roma), Glasul
Romilor (Voice of the Roma), Neamul
Tiganesc (Gypsy People) and Timpul
(Times) giving tribute to Gypsy
organizations - in 1926 the first local
Gypsy organization was founded,

' Sumnalo Evandjelje Isusko Hristosko e Jovanostar translated by Trifun Dimi¢. Belgrade:
Biblijsko Drustvo, 1989; O Neevo Zaveti Amare Devlesko Isus Hristos translated by Sulyo
Metkov. Sofia: Union of the Church of the Seventh Day adventists, 1995; Ianostyr Svento
Mistophenyben translated by Valdemar Kalinin. Dillenburg: Gute Botschaft Verlag, 1999.



while in 1933 was formed the General
Association of Gypsies in Romania -
and their leaders elevating demands
for education, employment, and civil
rights (Achim 2004). Similar processes
are observed in Yugoslavia, where the
established in 1935 the Association of
Belgrade Gypsies for the Celebration of
the Aunt Bibia that published Romano
Lil (Roma Newspaper) (Ackovi¢ 1995).

Romani publications in Soviet
Union, 1920-1930s

While all that was done prior to
1920s is rather sporadic effort and
there was no particular state policy
to stimulate Romani publishing, in
scholarship the real beginning of the
Romani literature is related to the
period 1925-1938, when in the Soviet
Union was developed a large scale
state-supported initiative for book
publishing in Romani that in terms of
number of titles, print runt, genres and

13
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distribution is still with no parallels in
the history of Romani publishing. This
initiative was part of a greater political
platform of the Soviet regime targeted
at smaller ethnic communities
(narodnosti),

social integration was to be achieved

whose political and

by development of their language and
culture. Asaresult, languages, Romani
among them, in which nobody had
never written before became literary,
systems of spelling were formulated,
original and translated books were
published, textbooks were written.
In 1925 in Moscow the All-Russian
Gypsy Union was founded and in
1931 was founded Theatre “Romen”
in Moscow (Marushiakova/Popov
2008b). Various Roma activists and
educated persons were engaged in the
process. Cyrillic script and the dialect
of the Ruska Roma (or North Russian
dialect) were the base for the language
standard developed by the well-
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known Roma activists Nikolai Pankov
and Nina Dudarova. Publications
were in the fields of social and
political propaganda; popular science
and fiction (of Roma authors and
translations into Romani). Between
1931 and 1938, 292 various titles were
published in Romani. Translations
of classical works into Romani were
made. Forty seven works by Roma
authors (verses and prose) by Maxim
Beslyudsko, Alexander Germano,
Ivan Rom-Lebedev, Nikolay Pankova,
Olga Pankov, etc. were published.

One of the most productive authors
and activists of this period was
Alexander Vjacheslavovich Germano,
author, cultural activists, educator and
translator, who was also a member
of the Union of Proletarian Writers,
“Kuznitsa” (Smithy) and founder of the
Roma writer group Romengiro lav. The
first Germano’s literary work written in

Romani, the story Ruvoro (Wolf Cub),

appeared in 1926 in the first issue of
the Roma magazine Romany zorja
(Romani Dawn), edited by Germano
himself (Kalinin/Rusakov). Germano’s

i
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original titles are They called him wolf
and other stories (Germano 1933a), New
Roma are coming (Germano 1933b), Red
Fires. Poems. (Germano 1934), Ganka
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Chiamba and other Stories (Germano
1935), Poems and Songs (1937), Stories
in song/in verse (1960). His Novels and
Short stories (1962) was published
in the prestigious edition of “Soviet
writer” publishing house. A common
topic of Germano’s poems is account
of the nomadic past of the Roma which
is described with love and nostalgia,
but only as a counterpoint to the new
life of Roma and all communities in
the Soviet Union, since the past was
related to insecurity, backwardness
and poorness. As he writes in one of his
short poems:

I remember those long childhood
years

I remember the road, vans, wagons,
I remember shiningly clear spring,

I remember forests, the great pines,
I remember fields and meadows and
valleys,

I remember the taste and smell of
wormwood crumple,
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I remember strumming an early
morning guitar,

I remember touting the gypsy songs,
I remember - not once they said: “Oh,
it is clear

Life is good ... Even, you are blessed!

But I remember:
there was always a little bread for me
My mother served it with tears.

(Satkevich 1974: 10; published in
Russian, translation in English by S.
Zahova)

Germano was also collector of Romani
folklore and worked on an educational
manual for teaching in Romani. He
also translated Russian classical works
into Romani as Alexander Pushkin’s
The captain’s daughter and Maxim
Gorky’s Makar Chudra.

Bearing the spirit of the time lots
of publications were targeted at
political propaganda, among them
Germano’s DzZana neve Roma (New
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Roma are coming), published in
1933 by “Profizdat”. It deals with the
system of Gypsy collective farms and
cooperatives. The book comprised
of chapters that can be met in any
propaganda of that
time, as for example Dre kralitska

publication

bersa (From the time of Czarism),
Nacyonal’no pucibe angil Oktjabrsko
revoljucyja (Question of ethnic groups
before the October Revolution) and
Syr dzivinde Roma dre phurane bersa
(How Roma lived in old times). There
is also content referring to the political
slogans of that time: “[...] Kralitko
Rossija sas bare staribnasa va$ tykne
(Czarist
was a prison for small ethnic groups.);
“Va$
- uchtylla akana adaja kulturno

nacionalnostenge” Russia

- ¢inda o Lenino

amenge

revoljucyja vas odova, soby te javas
pherdes socyjalisti¢eskone stronasa.”
(For us — wrote Lenin — a new cultural
revolution has now started so that we



may become a completely socialist
land). The work also expresses the
communist look at the Gypsy kulaks
- rich Roma either from a group of
horse traders or cauldron makers, who
do not want to lose their position and
become part of the collective farming
system (Hiibschmannova 2002).
Germano created in all literary genres,
including plots for theatre dramatic
works, among which the first play
staged at Theatre “Romen” in 1930s
called “Life on Wheels”.

Among the other Soviet Roma activists
who wrote and published books
were Nina Alexandrovna Dudarova,
Nikolai Alexandrovich  Pankovo,
Olga Pankova, Mihailo Bezliudsko,
Rom Lebedev, Evdokia Orlova, who
worked on both authors’ texts and
translations.

Olga
Germano the young literature work

Pankova co-authored with

Seryoga Laguno (Germano/Pankova

17
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1933), and published two poetry
collections Our days. Poems (Pankova
1933) and Poems (Pankova 1937)
in which dominates glorification of
the new regime and new life for the
Gypsies and all the people in the state:

Homeland - Mother

Russia, Russia, you - my song!
Russia, Russia - the light of my eyes!
As a mother who has a big family,
You love us equally, none as
stepchildren.

As your own children, we love you ...
Warmed by worm maternal hands,
Gypsy daughters and sons

And their multi-lingual countrymen.

Russia, Russia — endless space!
Russia, Russia - one people!

Isay a word - a choir of thousands
Will pick up and finish my song.

Disappeared the cursed shadow of the
past
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On a new road the peoples have gone. (Satkevich 1974: 40, published in
Over Russia is shining an endless day Russian, translated from Russian by
Increases the maternal glory of the S. Zahova)

Earth!

Bcecoroano
KOMYHHCTHYECKO
GONbIISBUKIHTHPH
naprisa BKII(6).

KoMyHHUCTHYeCKO NAPTHA — aHIJIATYHO OYTHPHTHO KIaco-
CHHPO OTPALO.

Hpo Oxratpé 1917 6. OyTAPHTKO KAaco APO COWB0
‘Iépopa KDECTBAHCTBOCA CHIOPADIS KBHHTE.HHL‘TSHI‘HPH
BJIACTh, XaCLKUP/D J2HTHPO PalKanbi0? M yTXOAA NICKH-
PH BJACTE.

ByrapraHKpecrraHe NOGEAHHAND NICKH-
p3H TacanbHapbeH NalOA0OBA, CO ABAKDBIST
A9H APO MAapu0O? KOMYHHCTHUSCKO NapTHHA
6oabMEeBHKAH APOIW3PO TaKMP3 BOKMIeEH-
ua Jlennnoca u Craaunoca.

KoJauobl Ha cbic 30padsl 3aKaténo aps Mapubsna Jle-

~ HHHCKO KOMYHHCTHYECKO NapTHA OYTAPHTKO KJIaco Ha MO-
rHCKHpJac Obl T3 NOGEAHHIC KaNHTAJHCTSH, HAa MOIHMC-
KupJaac Obl T9 JBLUKS A N2CT9 MHPO PeBOJIIOLBIOHHO
ApoM GyTHTKA MaChl, HA MOTSCKMpAAC OBl T3 K3p3i O €O~
LBIATH3MO.

Co 3 onoBba cbl mapTHs? -

«AMapu NapTHA—pPAKHPIa JIEHHHO, —CBl
CosHaTelbHOHS AHTJA&TYH> COW30 Maplvlﬁv-
HEITKOHSHIHPO nano OYyTAPHTKOH® Kaa-
COCKHDPO OCBOOO MK AeHHEs, :

_ Kouscteip cTx0/e1 chl KoMyHHCTHYeCKO NapThsi? Konse
obkxsTanAkHpaa &P JIp5 KOMYHHCTHYECKO NMAPTHAKHDI
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Nina Dudarova, in addition to her
teaching activities and editorial work
for children’s literature and Romani
newspapers, wrote volumes of poetry

for children in Romani. Nikolai
Alexandrovich Pankovo is the most
important interpreter of classical

Russian and foreign literature (Pushkin’s
The Tale of the Fisherman and the Fish,
The Captain’s Daughter, and Gypsies, as
well as Carmen by Prosper Merime), and
co-author of the first Romano-Russian
dictionary. The original works by N.
Pankov includes only several poems
and short stories included primarily in
textbooks for children.

Mihailo Bezlyudsko, also a member
of the group of Theatre “Romen”
published in 1933 two works, the
revolutionary poetry collections New
life. Poems (Bezlyudsko 1933a) and the
story Horse (Bezlyudsko 1933b), about
the life of the poor gypsy thief who
became influenced by harsh conditions

of existence, caught in a farm and
became influenced by the forerunner of
anew environment. Ivan Rom-Lebedev
published in 1930 Destiny. Short Story,
narrating about the fatal fate of Gypsies
killed during an attempt to steal horses.
Maria Polyakova published books for
children as How Masha went to learn
(Syr Masha gyja te syklel, 1930); The
angry cock (Xoljamo bashno, 1930),
Roma tales (Romane rakiribe 1931).
Poems were also published by Evodkiya
Orlova (1933), Vano Timofeevo (1936),
Vano Hrustalyo. In terms of content
the authors wrote mainly ideologically
biased poetry, with the exclusion of
Vano Hrustalyo (Hrustalyo 1936),
one of the prominent actors of the
Theatre “Romen” concertmaster and
playwriter. His poems are in high
culture poetic form and are primarily
love lyrics and poems praising the
beauty of nature. Hrustalyo's works are
considered among highest achievement
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of Gypsy poetry of this period (Kalinin/
Rusakov). The Roma poets published
also their verses in two anthologies of
Romani Al’'manaho Romane poeten,
1931 and Romano al’'manaho, 1934.

In early 1930s school books were
also translated and published in
considerable print run, as for example
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The Romaniliterarylandscapein 1920-
30s in Soviet Union was comprised
also of two journals — Romani zorya
(Romani down 1927-1930) and Nevo
Drom (1930-1933), in which literary
works were published. In the very
first edition of Romani zorya was
published the story “Romano Bang”

’
MOCKBA- “YYFH30 18932

Rt T

by Ivan Rom-Lebedev - narrating how
the gypsy fortune teller fools using
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improvised its rich Russian, becoming
one of the first original prose works
by Gypsy authors. Commixes with
propaganda content and moral
narratives were also published on the
pages of the newspapers. Plots for
plays were produced in Romani for
Theatre “Romen” in Moscow.

In the late 1930s, however, Russian
state policy towards the nationalities
the

state-funded platform for Romani

communities  changed, so
publications ceased, and afterwards,
similarly to other socialist countries,
the production of Romani literature
was result of sporadic efforts of Roma
individual authors, publishing in their
own Romani dialects or languages of
the national republics where they live.
Despite the fact that the publications
were produced in a limited period of
time of 13 years and their distribution
and impact was limited only to a small
circle of educated Roma in the bigger
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cities, the Soviet Union state funding
project for Romani publications from
1920-1930s remains with no analogies
in the history of Romani publishing
in terms of number of titles, print run
and variety of genres.

Books
published, primarily folklore and

for Romani kids were not

translations of Romani authors from
earlier periods were published.

Such authors in Soviet Republics
were: George Kantia from Moldova,
in Latvia Karlis Rudjevich, Leksa
Manush, also linguist and researcher,
poems were published also by Vano
Romano (Ivan Panchenko), Nikolay
Satkevich, and others.

IntheSoviet Unionafter 1938, when the
state initiative for Romani publications
ceased to exist, publishing in Romani
was very insignificant and publishing
houses and editorials often refused
to publish in Romani. Nevertheless,
the cultural life of the Roma was not



completely destroyed: publishing of
text by Roma authors was possible, but
they were published in Russian and
publishing in Romani was purposely
avoided. For example in 1970s Leksa
Manush (pseudonym of Alexander
Belugin) proposed for publication a
poetry collection in Romani, but it
was published only in Russian. Theatre
“Romen” continued its performing
with plays also exclusively in Russian.
Example of the change in the politics
of identity in regard to Romani
language publishing is the author’s
development of Nikolaj Satkevich,
prominent figure of the post-war
period in Romani literature, writer
and member of the Writers Union.
In his early years in 1930s Satkevich
published several poems in Romany
in Almanaho romano (1934) and
contributed to the literary magazine
Romani Dawn. After 1945 continued
to write poems dedicated to the Gypsy

way life translated and published

exclusively in Russian - Strings.
Verses and Poems (1972), Gypsy Beads.
Poems. Ballads (1977), Gypsy Sun
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(1982). He was editor and translator
of the first Romani poetry Gypsy
poetry anthology issued after 1945
Fires (Satkevich 1974), in which were
introduced and translated in Russian
the major name of the poets from 1930s
(Alexander Germano, Nikolaj Pankov,
Olga Pankova, Mihail Bezlyudsko,
Nina Dudarova) and postwar poets
(Ilko Mazore, Ivan Romano, Karlis
Rudevich, Nikolaj Satkevich).
Similary to the other Roma authors,
Satkevich was active educator and
translator and he compiled a Russian-
Romany dictionary and translated the
Gospel of John in Northern Russia
Gypsy dialect.

The books appeared due to the efforts
of individual authors working in
various places of the republics within
the Soviet federation (e.g. no central
Such

organization was applied).
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authors in USSR were: George Kantia
from Moldova, who published the
collection Folkloros Romano - tales,
songs and poems in Ursari dialect of
the Gypsies from Moldova (Kantja
1970). In Latvia Karlis Rudjevich
published poemsand the ethnographer
and linguist Leksa Manush published
two poetry collections I Want a
little horse (1973) and The Little Star
(1976). Working on research of both
Romani and Indian language, he also
translated into Romani the Indian
epic Ramayana published in 1990 in
Chandigarh, India. Along with the
original authors’ works, there were
also publications of Romani folklore.
Alexander Germano also published
a collection influenced by Russian
epic folklore called Stories in poems
(Rosphenybena dre gilja, 1960).



Romani language and culture
in the context of Yugoslav
Roma policies

SimilartotheSovietstatein 1920-1930s,
in the Yugoslav socialist federation
after 1960s were created conditions
in which the Romani literature and
culture production flourished. As
part of the Yugoslav ethnic policies
proclaiming a hierarchical structure
of the communities in the federation
classified into three main groups
(nations, nationalities and ethnic
groups) Roma were granted a status
of ethnic group and enjoyed measures
the of

Romani culture. Yugoslavian Roma

stimulating development
literature production was broadly
stimulated; it is the most impressive
in the Socialist Eastern Bloc after
1945. Whereas in all other countries
demonstrations of Romani identity
were forbidden, in Yugoslavia, the
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involvement of the Roma activists with
the international Romani movement
and the state support for development
of Romani identity politics led to
a series of publications related to
cultural expression in Romani
Slobodan Berberski,

partisan and comrade of Tito, the

language.

first International Romani Union
President (elected at the London
Congress in 1971), was pioneer in both
the Roma movement and Roma poetry
in Yugoslavia, publishing a number of
poetry collections. He has published
more than 10 books, all in Serbo-
Croatian with Romani words and
phrases in the texts. His first poetry
collection were published in 1950
under the titles There will be a rainbow
after the rain and Spring in the eyes
(Berberski 1950a; 1950s). It was part of
the cultural landscape in Yugoslavia
in which expressions in Romani were
officially used in discourse and in
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cultural production. As a result, by the
1970s, ‘Roma’ was the term officially
used. The Roma activists established
a network of organizations under
the umbrella organization Rom and
started to realize Romani language
productions with support from the
government (Ackovi¢ 2001). They also
participated in international Romani
movement with support from the
government. Romani was used in
various forms of expression and it was
the language of the main characters
in the film ‘T even met happy Gypsies’
(original title Skupljaci perja, “Lather
gatherers”, 1967), which made popular
the song Gelem Gelem, that few years
later, in 1971, became the Romani
international anthem at the First
World Gypsy Congress in London.
As a result in 1970-80s literature
production by Roma authors appeared
in some of the major cities of the
federation.
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The established in 1971 in Skopje
Phralipe (Brotherhood)
Romani, dramas

theatre

performed in
were also written and Shakespeare
translations made for it. Topics of the
works were very much related to Roma
way of life and perceiving the world,
and languages of publication were
Romani and/or Serbo-Croatian. The
singers Esma Redjepova and Saban
Bajramovi¢ created and produced
songs
works on Roma were published in

in Romani, ethnographic
all federative republics. In 1980 in
Skopje was published a bilingual
(Romani/Macedonian) grammar by
the Macedonian Rom Saip Jusup and
the linguists Krume Kepeski. In 1986
the French linguist Marcel Cortiade,
a strong supporter of development of
Romani language standard, who later
proposed the language codification
accepted at the Fourth World Romani
Congress in Poland (April 1990),
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dur them/ Prastara re... Daleki Svet,
Djuri¢ 1980), A and U (A thaj U/Ai U,
Durié¢ 1982).

published the bilingual (Romani/
Serbo-Croatian) Romani phonetics
and spelling. The same year a congress

dedicated to Romani language and
culture was organized in Sarajevo.

In this stimulating atmosphere a
number of authors in all Yugoslav
started
publishing titles. It was the poetry

republics writing  and
genre that prevailed in their expression
and only Alija Krasni¢i’s productivity
went beyond the poetry genre,
including short stories, tales, dramas
and novels. Rajko Puri¢, who in 1969
published his first bi-lingual collection
A gypsy searches for a place under the
sun, was the first poet publishing in
Romani (Puri¢ 1969). He continued
publishing poetry in Romani and
Serbo-Croatian in his later works
Without a house, without a grave (Bi
kheresko bi limoresko - Bez Doma
bez Groba, Duric¢ 1979), Ancient word
- a faraway world (Purano svato - o

Without a house or a grave
0-0-0

goes my endless lament
0-0-0

to my father-o

my graveless father

my homeless people
toys of the wind

dregs of the world
Where then

Where then from here?
0-0-0

to my mother-o

gentle mother

where is there a stone
on which to raise me up
that I might call your name?
The sky is our cover
and wherever I fly

the ground is barren
without a heart.

Where then

Where then from here?
... a life of wandering
forwards, backwards
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along the roads
that time forgot.

(Hancock, Ian at al. 1998: 143-145)

Being an activist and researcher of
Romani culture worldwide Rajko
Duri¢ was also an author of a folklore
collection of Romani riddles (1980)
and of the photo-album Gypsies of the
World (Cigani Sveta). He is also among
the first researchers of Romani literary
scene on international scale and
author of the first book devoted to the
literature of Roma and Sinti (Djuri¢
2002). Being one of the internationally
recognized Roma authors his poetry
works were translated into several
European languages (Djuri¢ 1989;
1990; 1994) and he established the
Roma PEN Center in Berlin in 1996.

AnotherimportantSerbian Romaauthor
is Jovan Nikoli¢ who writes in Serbian,
but publishes his works with Romani
translation. His first poetry book A
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guest from nowhere (Gost katinedenar/
Gost niotkida, Nikoli¢ 1982) published
in 1982 was awarded a mainstream
literary prize in Serbia. Again in Serbia,
Kadrija Sainovi¢ published his first
poetry collection in Serbo-Croatian
Gypsy Intimacy (Sainovi¢ 1975) and
Seljajdin Selijasor published his first
poetry book in Romani Life among
the Roma (Dzivdipe mashkar o Roma,
Selijasor 1988). In Skopje, Macedonia,
Iljaz Saban, member of the Union of
Macedonian Writers, published two
poetry collections in Macedonian
— Remembering the Immortals and
The roots of my predecessors (1985),
the

remain unpublished. The Skopije born

whereas Romani manuscripts
Roma singer Muharem Serbezovski
published also the poetry collection
Colorful diamonds (Sareni dijamanti,
Serbezovski 1983). In Kosovo, at that
time an autonomous Yugoslav province

within the Republic of Serbia, the



Romani cultural production was part
of the media and artistic landscape,
including radio emissions in Romani. A
number of cultural manifestations were
organized with poetry reading of Roma.
While poetry production prevailed in
the Romani literature in Yugoslavia,
it was only Alija Krasni¢i’s output
that went beyond the poetry genre,
including short stories, tales, dramas
and novels. He writes
different literary genres. Apart from
prose and lyric poetry he also writes
children’s books and dramas, and
additionally works as translator from
Serbo-Croatian His
main concern, which he deals with
in a literary form, is depicting the life
of the Roma in all its facets. He deals

in many

into Romani.

with suffering, privation, poverty and
need, but also with the longings, the
happiness and the every-day pleasures
of the Roma in his region. (Romani
project/ Wogg).
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Aljja Krasni¢i published in literary
journals in Kosovo, and his first book
of short stories appeared in Albanian.
In 1980s Alija published in Pristina two
bilingual (Romani/Serbo-Croatian)
collections of short stories Tent’s Fires
(Cergarendje Jaga - Cergarske Vatre,
Krasni¢i 1981) and Coming Back to Life
(Iripe ano Duvdipe. Povratak u Zhivot,
Krasni¢i 1981), the Albanian language
poetry book Weary nights (Krasniéi
1988) and the epic poetry based on
legends and folklore beliefs in Romani
and Serbo-Croatian Star Dreams
(Zvezdani Snovi/Cehrajine Sune,
Krasni¢i 1989). Krasni¢i depicts typical
picture characters and stories from the
Romani communities full of warmth,
real life stories and irony.

At the same period Bosnian born
Roma living in Italy were also writing
and publishing poetry and stories.
Semso Advi¢, originally from Banja
Luka, published his first poetry
collection in Romani with Italian



ergarendje
Jaga
C ergarske

Ali Krasniéi Vatre

N

translation by Sergio Francese in
1985 (Advi¢ 1985). In 1987 Rasim
Sejdi¢, a gifted since the age of 14
poet and narrator, published Romani/
Italian poetry collection Rasim poeta
zingaro (Sejdi¢ 1987). Sejdic’s stories,
transcribed and collected by Giulio
Soravia, consist mostly of tales, stones
of the dead, ghosts and vampires

and fanciful tales were published in
Romani with an Italian translation in
the journal Lacio Drom. Despite the
fact that these works along with other
publications by Bosnian Roma were
published in Italy, it should be noted
that they are related to the fact that the
authors originated from Yugoslavia,
where they were stimulated to start
their first literary activities.

In the spirit of the multi-lingual and
multi-national  federation, several
ideological books were printed mainly
devoted to the figure of the Yugoslav
leader Josip Broz Tito either edited
or translated by Roma activists of the
Saip Jusuf, a Romani activists
and linguist from Macedonia,
translated We Are Tito’s, Tito Is
Ours, an ideological book originally

time.

published in Slovenian and translated
into the languages of all communities
living in Yugoslavia, including Roma
(Zduni¢/Vavpoti¢/Pavcek 1978).
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Sait Bali¢ was editor of the essay’s
book Po Tito (About Tito) translated
in Romani and devoted to the life and

deeds of Tito printed few months after
his death in May 1980. In it we can read
an overview of the whole historical,
economic and political development
put in the ideological discourse of the
time:

Andar o rat thaj praxo, tala vast e
Titosko, barili Amari phuv. Nisave
bavlala nistisarde te o Tito peraven.
O Tito ando 1948. bres vacarda i e
Staljinose: Na! Kava. “Na!”, phendo
amare bahtace, asundilo ando sasto
them. E Jugoslavija atoska arakhadili
ande but phari situacija. No, o Tito
kamla te Amari phuv dZala piro
drom, te Cerel peske pire vastenca thaj
godjasa bahtalipe. Te na avel tala
avresi roca, te na amare manusa trajin
sar aver kamel.

[...]

O amal Tito o phralipe thaj jekhipe e
narodongo thaj narodnosongo ande
Amari phuv sajekh phirda po ilo. Vov
sajekh vacedla: “Arachen o phralipe
thaj o jehkipe sar tumari jakh!”.

(Zduni¢, Vavpoti¢, Pavcek 1978: 14)

Our country grew under the Tito’s
hand, over blood and dust. No kind of
winds could destabilize Tito. In 1948
Tito told Stalin: No! This. “No!”, he said
for our luck, and it was heard in the
whole country. In this way Yugoslavia

7K
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found itselfin a very difficult situation.
But, Tito wanted our country to go on
its own way, to make with its own
hands and mind its own destiny. Not to
go under other’s weels, and our people
not to live as someone else want.

[...]

Always in the heart of our comrade
Tito was the brother and unity of
the peoples and nationalities in our
country. He was always saying: “Keep
the brotherhood and unity as your
own eyes!”

(English translation by S. Zahova)

The other socialist states

For the historical approach of
this book, when we analyse the
developments of Romani literature in
the socialist states in the second half
of the XX c., it is appropriate to apply
the classification of East European
Roma policies proposed by Elena
Marushiakova and Vesselin Popov.
According to them these policies
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can be classified in two types and
they depend on the general nation-
building policies of the state: the first
type are ethno-national policies that
aim to create a single (ethno)nation
and design measures specifically
targeted at other minorities including
Roma (such policies are characteristic
for Bulgaria, Romania, Hungary,
Poland, Albania) and second type
of post-imperial policies that refer
not to a single nation, but to a
hierarchical structure of  ethnic/
national communities. In the second
type of policies Roma are concerned
only as part of the mainstream ethnic/
national policies of the states (such
examples are the Yugoslav federation
and the Soviet Union) (Marushiakova/
Popov 2008a). Actually with the
previous part about the developments
of the Soviet socialist state in the years
after the October revolution we have
seen the example of the post-imperial
policies  towards ethnic/national



groups, and Roma were not targeted
specifically, but as an ethnic group
among many others, who did not have
literary tradition in the past. The part
that follows will make an overview
of the policies in socialist states that
developed within the ethnic-nation
policies paradigm and in Yugoslav
federation as another example of post-
imperial model of national policies.

Whereas the development of the
Romani literature in the Soviet Union
remains limited in time and in the
borders of the Soviet state, the first
and most famous world’s Roma poet is
Bronistawa Wajs, whose Roma name
is Papusza (Doll). Papusza’s poetry
bi-lingual (Romani/Polish) collection
Songs of Papusza was published in
1956, edited in terms of orthography
and annotated by Jerzy Ficowski, a
long term researcher of the Polish
Gypsies
on Gypsy issues, who published the

and government advisor
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most extensive study in Gypsies in
the Polish territories. Jerzy Ficowski
met Papusza at the end of 1940s and
recognized her poetic talent. During
her youth she learned on her own to
read and write, so Ficowski encouraged
her to write her verses phonetically in
Romani, using the Polish alphabet.
Ficowski then edited and translated
them into Polish, without a single
intervention in the content. Papusza’s
works often depicting pictures of the
Roma traditional life and the relation
between the Gypsies and the natural
environment:

Poem

I'love the fire as my own heart.
Winds fierce and small/ Rocked the
Gypsy girl

And drove her far into the world.
The rains washed away my tears,
The sun-the golden Gypsy father -
Warmed my body
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And wonderfully singed my heart . . .
... the Gypsy horse neighs,

Wakes strangers

But gladdens a Gypsy heart . ..

Oh how fine to live, in the night go to
the river,

Catch cool fish like cold water

In your hand . ..

In heaven the hen and chickens
And the Gypsy wagon.

They foretell the whole Gypsy future,
And the silver moon,

the father of the forefathers from
India,

Gives us light,/ Watches the children
in the tent,

Lights the Gypsy woman

That she may swaddle the baby well.

No one understands me,

Only the forest and river.

That of which I speak

Has all, all passed away,

Everything, everything has gone with it-
And those years of youth.

(Ficowski 1989: 114-15)
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The poetry collection appeared with
facsimiles of Papusza’s original first
records of the verses. Exactly because
of her association with Ficowski (a
policy
for the sedentarization of the Roma

supporter of governament
in Poland), Papuszas own Roma
community considered her poetic
activities and presentation to Gadjo
audience as government’s tool in the
destruction of the Gypsies™ traditional
way of life. She was finally expelled from
her community not because of the use
of writing itself, but the manipulation
of Papusza’s image to support the
government’s policy of compulsory
sedentarization (Courthiade 1997: 40-
41). Papusha’s literary activities were
constantly rejected and disapproved
by her own community, because they
contradicted the Roma traditional
values. The published excerpts from
Papusha biography reflect this conflict
between modernity and traditional way



of life, which is also seen in her tragic
destiny at the end of her life-path.

In 1962 Papusza became member of
the Polish Writers’ Union. Her poems
were translated into German, English,
French, Spanish, Swedish and Italian.
She was also awarded Lubuska Culture
Award (1958), Nadodrze Award
(1978) and Gorzow Award (1978). The
dramatic life-path of Papusza and her
extraordinary talent were of interest
for the artistic community in Poland
and inspired several films and one
opera performance. In 1974 Maja and
Ryszard Wéjcik made a documentary,
Papusza, based on their own script
and being consulted by Ficowski. In
1991 another documentary was made,
The Story of a Gypsy, scripted and
directed by Greg Kowalski with music
by Jan Kanty Pawluskiewicz, in which
are showed documentary materials
of Papusza herself, of Jerzy Ficowski,
of her sister Janina Zielinska, of her
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son Wiadystaw Wajs and her doctor
Maria Serafiniuk. In 1994 in the
open air Krakéw Theatre presented
the symphonic poem Papusza’s Harp
(Papusza comes from a family of
traditional harp players), performed
in the Romani language, with a cast of
opera stars. The last creation inspired
by the life of Papusza is the movie
of the same name produced in 2013
directed and scripted by Joanna Kos
Krauze and Krzysztof Krauze, with a
soundtrack from the Papusza’s Harp
performance by Pawluskiewicz.

In Bulgaria, for a short period,
following the earlier Soviet model
towards nationalities, in 1940s and
1950s, there were series of specially
tailored measures in which Romani
language and culture were stimulated.
A newspaper called Romano Esi
(Romani voice), later renamed in the
spirit of the communist ideology to
Nevo Drom (New way), on which



=

were published texts and poems
primarily with ideological content
about Communist Party and State
Leaders (national and on international
scale related to “brotherhood” socialist
countries). Animportant figure in these
processes was Shakir Pashov, founder
of several Gypsy organizations in Sofia,
including All-Gypsy organization for
struggle against fascism and racism
and for cultural elevation of the Roma
minority in Bulgaria in 1945, also an
MP from the Bulgarian Communist
Partylist in 1940s, editor of Romano Esi
and co-founder of the Musical-artistic
theatre “Roma”. Example of such verses
is the final of a poem by Aliya Ismailov,
published in Romano Esi (number 10
from 30 April 1948 r):

Do not be ashamed you, comrade,
today are bright, fateful days

that “Gypsy” they call you -

of spirit and faith do not fall

Turn around and look,
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who is fighting for you and present
him salutes to Comrade M. Pashov.
He fight as a fighter for justice

and equality

to connect us with love, pride
with the Bulgarian people.

Dams and tunnels

fraternal, we will jointly build
inspired by the strength, pride,
by Comrade M. Pashov.

Long live Stalin, Tito, Dimitrov
and Comrade M. Pashov.

(Published in Bulgarian, translation
in English by S. Zahova)

These policies were replaced since the
1960s by new measures guided by the
principle that the culture of all non-
Bulgarian ethnicities does not have
a place in the official state policies,
demonstration of Romani culture was
forbidden. In 1955 the Roma poet Usin
Kerim, professional writer and later
member of the Union of Bulgarian



Writers the first union’s
member of Gypsy origin), published
Songs from the Camp (later published

in another edition from 1977) in

(being

Bulgarian and later continued to
depict Romani traditions in his works.
Whereas many poems depict plots or
motives from the Romani way of life
(either personally experiences by the
author or just imagined/observed/
narrated by him), for example poems
as “Songs for Atta”, “Babaxak”, “I'm

» <«

born”, “A night in the maxalla”, “I long
for a horse”, “I'm a Gypsy”, others bear
the signature of the time and have
ideological content and are devoted to
love for the Party, its leaders and the
country (as for example “Homeland
Rodina”). [communist

party activist], “To the Party”. Usin

“Dimitrov”

Kerim wrote exclusively in Bulgarian
and remains the most famous Gypsy
poet of his time. One of the poems
from the collection Songs from the
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tabor is named “‘I'm a Gypsy” and
treats the topic of the progress that
the Gypsies had made from the time
of their nomadic years to living and
integrating in society:

I'm a Gypsy. My barefoot childhood
faded away with a camp under cool
nights.

But I do not wear a knife in my pocket
and do not stalk to steal your horse!
I'm a Gypsy. I ate of cachet,

I wrestled a bear in heat and snow
slush.

But I do not sing out of grief like by
grandpa -

I got home and write a book!

Once they took away my games

I wandered ragged - a live scrofula ...
But [look] how today in modern
clothing

my both kids are playing!

I swam in water, but not with tray
winged horse has more than once
lured me?

I saw countries which until today
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my dad has not seen even in his
dreams!

Let lap an impetuous rain, the sky

to bang and to moan an evil storm.
my night is lighted not by firebrand,
but by electricity

and I grapple the world with antenna.

(Kerim 1977: 135, published in
Bulgarian, translation in English by
S. Zahova)

Roma individuals, some of whom
after 1989 became activists and
book authors, published poems in
Bulgarian in the journal Nevo Drom
that continued to be published with
the support of the Central Committee
of the Bulgarian Communist Party
- Kamen Kamenov from Vratsa, Sali
Ibrahim from Sofia, Asen Markov
from Pleven, Dimitar Sotirov from
Botevgrad, Georgi Parushev from
Sliven, In 1970s Parushev proposed his
poetry collection to one of the major
publishing houses, but the collection
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was not printed since it treated mainly
characters from the darks-skinned
minority in a time when in the official
discourse it was forbidden to speak
about and use the term ‘Gypsy’ (Kolev
2010: 67). The Bulgarian ethnic/
national policies were related to
creation of a Bulgarian ethnic nation
and no other ethnicities were allowed
to reveal identity other than Bulgarian.
Therefore the creative expressions of all
citizens were supposed to represent the
Bulgarian national culture.

The model of ethno-national policies
of identity were characteristic also for
most of the countries in the Socialist
block - Romania, Hungary, Albania.
During the Communist period in
Romania Gypsies, who were given jobs
on state farms and in state factories,
were supposed to become part of
the Romanian nation. Pentecostal
missionaries worked underground,
and in 1979 St. John’s Gospel was
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translated into Romani and printed
in the Netherlands for smuggling into
Romania (Kenrick 1998: 201).

In Hungary as well, the production
of Roma authors was in Hungarian
and they were part of the mainstream
literary scene, which corresponded
to the Hungarian state’s concept of
the nation as union of all citizens in
the state and of Gypsies as part of the
Hungarian nation. Gypsy authors
were, thus, considered part of the
Hungarian national literature and
authors - Menyhért Lakatos, Karoly
Bari, Jozsef Choli Dardczi and Attila
Balogh are part of the Hungarian
literature canon and prior to 1989
publish only in Hungarian, with
translations of their
Hungarian to other languages in the
Socialist block. However, portraying
the life of Hungarian Roma was one
of the major topics of the works of the
Hungarian Roma authors.

works from

The Hungarian Roma writers and
intellectuals start to be active since the
beginning of 1970s.

Karoly Bari, an ethnologist by
published his poetry
collection Holtak arca fole [Bari
1970]. Being a folklorist, painter

profession,

and translator, Bari has thoroughly
studied the oral tradition of the Roma.

LAKATOS MENYHERT
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He depictis the Romani culture in
his poems. Few years later, Menyhért
Lakatos published his novel Smoky
Pictures (Lakatos 1975), which has
earned an international reputation
and was translated into many other
languages after its success in Hungary.
The book is autobiographical and
narrates about the life of a Roma
family over three generations, often
describing typical scenes from the
Roma community life.

Along with Bari, Attila Balogh and
Oszkar Farkas are among the most
recognizable Roma poets in Hungary
(Farkas 1975; Balogh 1980). Balogh
has published both poetry and prose.
Jozsef Choli
Romani

a famous
published

poetry, was teacher and member of

Dardczi,
activist, who
the National Gypsy Council. He was
author of Romani dictionary and
educational text book and edited the
first anthology of Gypsy poetry in
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Hungary Black Coral in 1981 (Choli
Dardczi 1981). A folklore collection
that was prepared in 1980s under
his editing was published under the
title In the haggard face of God (Choli
Dardczi 1990) that comprised of both
Hungarian and Romani texts.

In 1980s, during the so-called Kadar
era were published two Romani
newspapers Rom Som and Romano
Nevipe that
publishing of works by Hungarian
Gypsies (Crowe 1991). Although the
general ethnic-nation building policies

provided space for

assimilationist policy did not tolerate
Roma attempts to develop an ethnic
or nationalist identity, in the 1980s
regime did permit cultural expressions
and Roma were allowed to perform
their songs and dances and several
associations were set up by the state to
finance and control Roma activities.

In this context throughout 1980s
were published also several volumes



of Romani folklore, collected and
commented by famous Gypsy culture
and music researchers. The Gypsy
traditional stories narrator Janos Berki
has published Tales of Janos Berki Told
in Gypsy and Hungarian (Berki 1985).
Olga Nagy, produced several volumes
of folktales narrated by Roma starting
with the edition The Ten [Fingers] of a
Gypsy of the Alps: Tales Told by Gyula
David (Nagy 1985) and Gabor Grabocz
and Katalin Kovalcsik also published
the collection Mihdly Rostds: A Gypsy
Story Teller (Grabocz/Kovalcsik 1988).
Songs in Romani with Hungarian
translations were published as well
(Szego 1977; 1980).

In Czechoslovakia in the late 1960s, as a
resultofthe Prague Springin the general
course for political liberalization and
creation of ‘socialism with a human
face’ were also existing conditions for
immergence of Romani literature.
The Slovak Roma founded the Union
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of Gypsy-Roma in 1969 with union’s
journal Romano lil (Romani Paper,
1969-1973), that became a place for
publishing of pieces by Roma, mainly
poetry and short stories. Despite the
fact that the Union of Gypsies Roma
was disbanded in 1973 its activities
were related to the first attempts to
linguistic codifications and writing in
Romani and had a great effect on the
development of publishing by Roma
authors. Dezider Banga, who prior to
1990s published only in Slovak, printed
his first poetry collection in Romani
Song above the wind (Banga 1964).

The journal Romano lil was written
in Czech, but it also was a tribune for
publishing in Romani and by Roma
authors. Andrej Pesta, a Roma activist
and author himself, was editor of the
Roma authors’ column. The pioneering
attempts were done by Tera Fabidnova,
who wrote her first short stories in
Romani, followed by Andrej Gina,
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verses by FrantiSek Demeter and Andrej
Pesta, works by Ilona Lackova, Daniel
Bartolomi¢j and Tera Fabianova’s son
Vojta and others.

Tera Fabidanova is considered to be
among the most important Roma
authors, who dealswith various themes
related to the Romani culture identity:
such as why Roma try to hide or deny
their origins, and the friendship with
animals, which, like people, are part of
nature (Hibschmannova 1991). One
of her first tales is Le Romeskero suno
(Dream of a Gypsy): A Roma crane
operator (the professional occupation
of Tera as well) experiences clinical
death after an accident and gets to
heaven for a while. He expects Roma
and Whites to be treated as equals,
but is surprised to see one entrance
for Gadze and a special entrance for
Gypsies. The tale “A Gypsy Dream”, in
Czech translation, was broadcast on
Czechoslovak radio in the mid 1960s.
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At the end of the story the Gypsy
returns to life and his beloved family.

Andrej Gina was active in the Union
of Gypsies-Roma until its dissolution.
In the 1960s, following a friend’s
suggestion he recorded the tales
narrated by his mother. His collection
in Czech language was proposed to a
publishing house that refused to print
it, so Andrej published primarily in
periodicals. Andrej Gina continued
to collect fairy tales and other stories
narrated by Roma, however making
authorized works. His collection of
tales in Romani was later published by
the short stories collection Wedding
(Bijav 1991). The publications were
in the most cases published by the
small ‘Samizdat’ house first ran by
Milena Hibshmannova, a long time
researcher of the Romani culture and
language, who played an important
role also as a motivator and promoter
of writing and publishing in Romani.



‘Samizdat’ publishing house was later
managed by Margina Rejznerova.

Along with Tera Fabidnovd Elenka
Lackova is one of the oldest Roma
writers. Lackovawasbornintoamusical
family living in the East Slovak Romani
settlement and was the first Romni
the
Faculty of Charles University in Prague.

graduated from Philosophical
Lackova worked among Roma as a
regional cultural inspector, later also
involved in the activities of the Union
of Gypsies - Roma. She wrote several
theatre plays, one of which, Zuzik, was
emitted on the Czechoslovakia radio in
1985 and was awarded the prestigious
Bohemia award. Later, after 1990s, she
became internationally famous with
her autobiographical book I was born
under a lucky star to be mentioned later.
The first (bi-lingual) collection of
Romani poetry Romane Gil'a was
published in Czechoslovakia in
1979. Other publications in both
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Romani and Czech language were
folklore collections as traditional tales
collection under edited by Milena
Hiibschmannova, who was the most
active and stimulating researcher in
the Czech Republic.

In countries with ethno-national
paradigm, Roma authors published
only as part of the national literature
canon in the official languages of the
state, though many of them had chosen
topic related to the Romani culture
and way of life. Texts in Romani were
published primarily as folklore. This
principle is valid for most of the states
and in Czechoslovakia as a result of
the local political conditions Romani
authors had the opportunity to publish
in their mother tongue in the Romani
periodicals. The policies in the post-
imperial states which are not focused
on the creation of a single nation
are stimulating the development of
various ethnic/national communities
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within the states. That is why the
national policies in the Yugoslav
federation stimulate the development
of the Romani literature and after
the Soviet state funded project from
1920s-1930s we may claim that the
developments in Yugoslavia are
the second largest initiative in the
development of Romani publishing
as production and variety of genres,
though lacking the scale (in terms of
print runs, strategy and number of
titles) and state funding known from

the Soviet Union before the WWII.

Western European states

The social, political and cultural
the
countries of Eastern and Western

differences existing between
Europe are also revealed in the
situation of the Roma communities,

the
respectively

and
of

towards them

the

policies
development
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Romani literature. As it has been
already stated in Romani Studies,
historically Eastern European Roma
had a higher level of social integration
into society, counting their inclusion
in various social fields - education,
labour, etc. (Marushiakova/Popov ?2?).
In regard to literature, while there were
individual authors in some of Western
European countries who wrote in the
language of the nation-state, there was
no publishing in Romani by 1980s.
With the exclusion of Sweden, there
were no particular policies to facilitate
Romani literature production. In
terms of production, the number of
titles published in Western Europe
is even smaller when compared to
Eastern Europe. In terms of genres -
novel is almost exclusively the genre
of production by Western European
Roma by 1980s, while poetry had been
prevailing in the works of Roma in the
socialist countries. Two periodicals,



Etudes Tsiganes published since 1955
in France and Lacio Drom published
since 1965 in Italy became a space for
publishing of folklore and authors’texts
and by Roma from both Western and
Eastern Europe (for example, Vanya de
Gila Kochanowski and Leksa Manush
were publishing oral stories in Etudes
Tsiganes). The Italian journal Lacio
Drom has published transcriptions of
tales, fiction stories, testimonies and
authobiographical narration collected
on different occasions and among
various groups.

Mateo Maximoff is considered as
one of the most important authors
in Western Europe. Starting with
his first novel The fates (Les Ursitory,
1946) he published 11 books in French
translated so far into 15 languages, few
stories in Kaldrash dialect in Etudes
Tsiganes, and, being Evangelical
pastor, translated the New Testament
in Kalradash Romani. He embodied
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Romani ethno-culture in all his
works, revealing customs and believes
characteristic for his Roma group - as
o0 bang (the Devil), o mulo (the dead)
and o chohano (the vampire), pativ
(honor, respect) since as he stated
in the foreword of one of his books
(La Septieme fille), the word Gypsy is
usually related to stereotypical images
as freedom, song, half-bared dance
that have nothing in common with the
Roma laws. Among his novels are The
Prize of Liberty (Le Prix de la liberté,
1955), Savina (1957), The seventh
daughter (La septieme fille, 1969),
Condamned to survive (Condamné
a survivre, 1984), Vinguerka (1984),
doll (La de
Maméliga, 1986), Say it with tears
(Dites-le avec des pleurs, 1990), This

world which is not mine (Ce monde qui

Mameliga’s poupée

n’est pas le mien, 1992), Roads without
caravans (Routes sans roulottes,
1993) and The travelling people (Les
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gens du voyage, 1995), The Angels of
Destiny (Les Anges du destin, photos
de Claude et Marie-josé Carret, 1999).
He wrote all of his works, apart from a
few of his mostly unpublished stories,
in French.

Another novelist whose work is
analogous to the contribution of
Bronislawa Wajs Papusza in poetry
and Mateo Maximoft in novels is
Veijo Baltzar, whose origin is from
the Finnish Kale. He had become

11
I




an important figure in the Finnish
literature since the publication of his
first novel The Burning road (1968),
after which followed seven others
Verikihlat (1969), Mari (1970), Black
Sarah’s crystal ball (1978), Serpent
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District Stone (1988), Black bars
(1990), Phuro (2000), In love and war
(2008). All his novels, dramas, articles
are written in Finnish in one of the
biggest Finnish publishing houses and

their main characters are Roma.
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Spain’s Gypsies had also contributed
to the Romani literature landscape
in Western Europe - Jose Heredia
Maya published drama works, poetry
collections and two novels in Spanish,
most known among which is the drama
Camelamos naquerer (1976), and two
novel published in 1980s. In Spain in
1982 was published the first Romani
version of Children bible.

AR R RN

In Sweden in the early 1970s started
initiative for educating the Roma
children and the “Nordic Roma
Council” was founded in 1973. Since
then books have been published to
support the Roma children education
in their mother tongue and literature
for children in Romani was written.

The most remarkable author is
Katarina (Rosa) Taikon (1932-1995),

Amen sikljovaja
gramatika
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who in 1964 published Gypsy Poems
in Swedish (Taikon 1964) and then
the book Wonderers (Taikon 1970),
and afterwards the Katitzi-series of
popular children books, translated
into many languages and several
Romani dialects.

Wiladystaw  Jankowicz-Miklos, has
written a twelve-poem epic O Tari
thaj e Zérfi (Tari and Zerfi) about the

Yy
l-a /AN I7A

\RINA TAIKONGOVA

impossible love of two youngsters.
Along with the original books by
Katarina Taikon and Alyosha Taikon,
there are translations of children’s
classics as Astrid Lingrend or books
Gunilla

Lundgren, one of the most prominent

by contemporary author
children authors in Sweden who
devoted some of her time to working
with Roma on their books. Her first
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book devoted to Roma was Maritza,
one Gypsy Girl, published in 1972
along with three Gypsy girls. In the
other Scandinavian countries, some
folkloristic
not in Romani, but in the majority
languages (Skoghol/Lilleholt 1978).

Joseph Doerr dit Coucou, a musician

publications  appeared

and artist from the French Manouche,
publishedin 1982 hisauthobiographical
novel Where are you going Manouche?.
It was published by Wallada publishing
house that later on played an important
role as publisher of works by Roma
It is noticeable that the
genre of memoir books is the most

authors.

common and exclusively preferred
by the Roma and Sinti in Germany
and Italy. The memoir literature
in the German speaking countries
deals with the topic of the Romani
Holocaust, which should be viewed in
the historical context of immergence
of the political, scientific and public
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discourse on the Roma Holocaust after
1970s, including its importance in
the international Romani movement.
From 1970’ onwards Roma activists
have been constantly raising the
issue of compensating the Gypsies as
victims of WWII, using the history
of Holocaust to strength the Roma
identity and unity. Narratives about
the Gypsies/Roma as “eternal victim”
during their whole history is developed
in the works of some Roma activists
(Marushiakova/Popov 2005).

the
publications by Sinti authors started
with the book published in 1984 under
the title The Liberation of Latscho
Tschawo. The Life of a Sinto living in
Germany (Tschawo 1984). A year later

In  Germany autobiography

Philomena Franz, Sinti woman and
Auschwitz survivor, published her
autobiography Between Love and Hate
(Zwischen Liebe und Hass), and later



continued publishing tales and poetry
(Franz 1985).

The Austrian Lovara family of Stojka’s,
survivors of the Holocaust and the
internment at Auschwitz and Bergen-
Belsen, is the most productive and
well known. Ceija Stojka published
her first autobiographic book in 1988,
We Live in Seclusion (Stojka 1988) as
memories of a Romni concerning
the Nazi persecution of the Austrian
Romani people, later continued in
1992, with Travellers on This World.
Filomena Franz and Ceija Stojka
are often compared, since they are
considered as the pioneering examples
of Sinti
opened up the memories narratives

and Roma women who

of Holocaust survivors among the
two groups. Both women in their
works also demonstrate a strong
identity narrative about their group
belonging - Franz to Sinti in Germany
and Stojka to the Austrian Lovara.
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Ceija Stg)
Wir leh

im Ve
Erinnerungen ¢

Rom-Zigeun
Picus

Despite the several general parallels
that could be drown upon, one major
difference is demonstration of identity
through language — Franz writes only
in German and never provides writing
samples of Sinti language, while Stojka
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has many Romani phrases, especially
when narrating about her family. One
possible interpretation of this fact is
that there was official position of the
Head of the Central Council of German
Sinti and Roma, Romani Rose, in these
years was that Sinti language should
be kept within the community and no
publications or phrases in it should be
published, whereas this was not the case
with Romani, especially in Austria,
1980s started processes
for recognition of the language and

when in
cultural rights of the Roma within
the country. It is also interesting to
note that at that time Franz and Stojka
were not aware of the existing of each
other’s works, despite the fact that
both were published in German in two
neighboring countries, which shows
us that at this time the development of
Romani literature still remains in the
borders of the nation state in which the
authors publish. In 1988, the same year
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of publication of Stojka’s book, another
title is published in Germany, Gypsy
life: The life story of the Roma musician
and lute player by the Sinto Adolf Boko
Winterstein (1988).

The first Sinto memoir book in Italy,
Tzigari was published in 1975 as a
result of the collaboration between
a researcher who transcribed and
indented the text and the narrator
Giuseppe “Tzigari” Levakovich, a Sinti
partisan participatingin the movement
against the fascist forces in “Osoppo”
brigate. Another autobiography book
by a Sinto Piedmontese Michele Iussi
edited by Armando Brignolo, was
published in 1980s, Sinti, A World
of Living and explicitly speaks about
the Sinti life style, explaining for
the general reading audience and
stressing on the particularities of the
Sinti and their difference with the
others, strengthening the outsiders
stereotypes about them:



For wus, Sinti, to party, it was not
necessary to have a particular pattern,
it was enough that someone wants to
party and the remainder was made of
[ ... ]. Some Sinti were very proud of
their art, their music, few could have a
career in the show, because it was really
artists. I remember a friend, when he
playing, he was crying because of the
emotion, and he played only us, he felt
humiliated to play for others (gadjé)
(Trevisan 2008: 94).

There are also authors who do not have
Roma ethnic origin, but are regarded
as part of the Romani literature scene,
and according to the definition from
EU Framework for National Roma
Integration Strategies are Roma. Since
1960s in UK were published a number
of autobiographies and autobiography
novels of Travellers as these of
Dominic Reeves who published in
London (Smoke in the Lanes, 1958;
No Place Like Home 1960), The Irish
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Traveller Nan Joyce (Traveller: An
Autobiography, ed. Anna Farmar,
1985), Silvester Gordon Boswell (The
Book of Boswell: Autobiography of a
Gypsy, ed. John Seymour. London:
Gollancz, 1970), Betsy Whyte (whose
first book The Yellow on the Broom:
The Early Days of a Traveller Woman
was published in Edinburgh in 1979).
Apartfrom autobiographybooksin the
UK was published a poetry anthology
Gavvered All Around (Binns 1987) and
folklore collections (Williamson 1989;
Williamson/Williamson 1987).

The Swiss born Mariella Mehr from
the groups of Yenishe, published
her first novel in 1981 (Steinzeit)
and since then she has produced 15
books. Her work is defined by her
experience of displacement, brutality
and alienation as a persecuted ethnic
minority and victim of Pro Juventute’s
assimilation programme. In all Mehr’s
works the central theme has always



been concerned with the socially

disadvantaged, children,
Yenish, prisoners and the victims

women,

of psychiatric treatment (Finnan
2000: 148), which was probably the
main reason for Mehr’s insisting on

identification as Roma author and
with the Roma as a group perceived
as a socially disadvantaged minority.
She was one of the main initiators for
the later creation of the International
Romani Writers Association.

As for the publishing outside Europe
with influence in the Romaniliterature
scene in the period prior to 1989 we
have to mention Ronald Lee, Roma
activists born in UK living in Canada
who has published the novel Doddamn
Gypsy (1971) that was widely known
and translated into several European
languages (among which Spanish,
German, Italian, Czech, Russian and
Serbian).

Inregard to the overview of the Romani
literature by 1980s we may point out
that up to this moment we can speak
about developments on a national
scale that took place within the
individual countries. The development
of the Romani literature at that time is
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very much dependent on the national
context and was influenced by the
type of policy towards minorities and
political conditions in the countries
themselves. Despite the political steps
for internationalization in 1970s and

of the

Romani movement, there are no signs

immergence international
for internationalization of the literary
scene - neither do the Roma authors
nor reading audiences interact
across borders. As it has already
been mentioned as example, even
though of the neighboring countries
of publication, common topic of the
Romani Holocaust and German
language of the books, Filomena
Franz and Ceija Stojka were not aware
about each other’s existence in 1980s.
There are some steps undertaken for
publishing activities across borders
- the Latvian Roma Leksa Manush
published in the Italian based Lacio
Drom for example, as well as some
authors/collectors published in Etudes
Tsiganes. The prevailing language(s)
of literary production was in the
languages of the official majority
language of the state and in Western

Europe there were no publications
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in Romani language, apart from
single phrases within books by Roma
authors or in publications of folklore
with the respective translations (as in
scientific journals). In Eastern Europe,
where the level of social integration
(in terms of participating in the
educational system, labour, etc.) of the
Roma groups had been considerably
higher when compared with Western
part of the continent, the number of
Roma who were publishing literary
pieces was also higher. In some of
the
with ethnic-national state model the

countries, particularly those
language of the publications was the
country’s majority language and the
Roma authors were not explicitly and
publicly presented as Roma (although
there ethnic origin was generally well-
known). These authors were considered
as part of the national literature scene
and the most prominent of them were
members of the national union of
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writers. However in the socialist states
with  post-imperial state-building
(as Romani Soviet Union in 1920-
30s, Yugoslavia after 1960s) and in
Czechoslovakia in 1980s are existing
political ~ conditions  stimulating/
supporting production in Romani
language and by authors presented
and promoted as Roma. In terms of
genres the prevailing genre in Eastern
Europe is poetry, with examples also
of tales and short stories, whereas
in Western Europe we have the first
fiction publications in the genres of
novel

book.

Regardless of the genres varieties and

and memoir/autobiography

language of publication in all works
by Roma authors we can see depicting
and describing the Roma way of life in
a different from - in poems authors
often refer to the Roma and their
image as wonderers, or the relation
between the Roma and the nature;
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the tales and short stories by Roma
authors are often treating the some
traditional believes and narratives
popular among the Roma community
to which the author belongs, novels
are narrating among the destiny of

Roma families/Roma characters and
the autobiography books treat the
author’s destiny on the background
of historical events, most important
among which remains the Romani
Holocaust in Germany and Austria.

X



Internationalization of the Romani literature

after 1990s

In 1980s and 1990s The Council
of Europe had a proactive position
regarding the status of Roma and
support of their language and culture,
recommendation

issuing  various

documents for Romani language,
culture and education of the Gypsies
children in Europe (Liégeois 1987;
Liégeois 1994). Romani is one of the
languages mentioned in the European
Charter for Minority and Regional
Languages of 1992 and many of the
countries in Central and Eastern
Europe in their transition to democracy
were about to ratify the convention,
which also appeared to be among the

measures for democratic rule requested
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by EU in the process of negotiation of
the EU integration. After the regime
changes in 1989 in Eastern Europe
international actors had a considerable
role to play with strategies and
resources to support Romani language
and culture development. The fourth
(Warsaw) congress of the International
Romani Union was important stage in
the development of the international
Roma movement. It took place in
1992, after the fall of the Iron curtain
and in the context of the international
of
countries,

discourse for democratization

the

especially in regard to minoritiys

Eastern European

rights, had raised important issues




- as the emergence of the concept of
the Roma as a trans[border]-national
minority (Marushiakova/Popov 2005)
and had adopted a decision proposed
by the Romani linguist and activist
Marcel Courthiade for usage of a
standard Romani alphabet, which
so far was applied only in Romania,
where this is the officially recognized
standard of publications in Romani
language. The idea of standardization
and publications in Romani was
discussed as an important issue ever
since the First World Gypsy Congress
in London in 1971. At the Romani
Union congresses has always been
existing a commission/committee for
the Romani language and publications/
education in Romani. Both Romani
International Union and international
donors and programs (primarily with
Open Society funding) had identified
the Romani language as a symbolic
that Romani

resource embodies
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identity and stressed on the importance
of its preservation, documentation,
development and free usage as means
for communication for the cultural
emancipation of the Roma. Activities
for publishing in Romani and books by
Roma were subsidized by foundations,
international  organizations, local
and national government and non-
governmental organizations (Matras
2005). As a result we can speak about
a flourishing of the Roma literature
with
Eastern Europe and increasing of the

considerable production in

publications in Western Europe as well.

Cross-boder developments

Globalization and IT technologies
made communication across borders
easier. Many international events
provided contacts between authors.
of

publications took place across borders,

Translations and distribution
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while donors’ programmes support
the Romani culture production. And
most importantly, there was a strong
influence of the Romani movement
and the ideas about the history and
symbols of the Romani nation or the
Romani people as raised by activists of
the Romani movement at national and
international level.

The

globalization of the Romani movement

internationalization and
hasnotonlyinfluenced the development
of the Romani literature and children
books in particular, there is actually
a very direct personal link: writers
of books were very often themselves
participants in the Romani movement.
Roma writers in most of the cases are
the Roma intelligentsija — people who
at the same time activists (in the field
of human rights, education, language,
etc.), collectors of folklore, educators,
linguistics, scholars or artists in the
general sense. Thus, in their literary
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or any kind of Roma related work they
express the idea about the Roma and in
the absence of a standardized history
they apply and promote ideas of the
Romani movement about the Roma in
general as would any national narrative
do about the history of a nation. As
examples we can point out the works
of Hristo Kyuchukov from Bulgaria
or Ljatif Demir from Macedonia, who
are at the same time scholars, activists,
educators, etc. and as such have created
and books

children. The activists

educational materials
for Romani
who are writers, intellectuals, etc.
actually work as narrators, affirming
in autobiographical or history books
for Roma children several of the most
common narratives about the Romani
people.

Despite the lack of statistics, a great
number of publications appeared
including collections of fairy-tales

and folklore, poetry, memoir books,



vocabularies and grammars, teaching
materials, various translations, and
many of them targeted Roma children.
While prior to 1990s Roma authors
were published and known within the
borders of the state where they lived,
in the decades after 1989 we observe
features of internationalization and
globalization of the Roma literature,
as well as common tendencies in Roma
literature production. Among the first
formal evidences are the foundations
of international organizations to unite/
The Roma
PEN Center, as member of a member

benefit Roma authors.

of world writers’ organization PEN,
was established in Berlin in 1996
with President Rajko Djuri¢ (then
residing in Germany) and Secretary
Johano Strasses. The centre was active
for about a decade, during which it
promoted Romani authors, published
several issued of a newsletter Stimme
des Romani, and in 2003 held an
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international competition for literary
work on the Holocaust. In 2002 in
Helsinki, where was based the Roma
novelist Veijo Baltzar, was established
in the International Romani Writers
Association. Among its founders were
Roma authors from both Eastern
and Western Europe. Its aim was to
promote Romani literature and foster
international collaboration between
authors. It provided opportunity for
the writers member to communicate
directly during the meetings held
in Helsinki, its web site was also
informative in regard to author’s
biographies and writings. However, the
organization was active by 2008.

Another sign of internationalization
if the organization of forums and
awards open for Roma authors across
the globe as the international Amico
Rom literary award since 1994, that is
managed by Santino Spinelli, who also
runs a Roma culture festival Amico
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Rom presenting different

activities including readings by Roma
author who are guests of the festival.

In Chandigarh, where is based the
Indian Institute of Romani Studies
and the half-yearly journal Roma has
been published (both managed by

Rajendra Rishi, a linguist and activists
in the Romani movement), is regularly
organized a Romani literature,
culture and language session within
the framework of the International
Writers Festival in Chandigarh -

India.
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To present the richness of Romani
literature production and at the same
time to symbolically present the unity
of the Roma, were published collections
presenting the works, primarily poetry
pieces, of Roma authors from different
countries. Poetry collections were
published in Hungary, Italy, Sweden,
Germany, and in the USA.

In the framework of international
devoted to

publications on Romani issues were

publication initiatives
set up series devoted to presenting and
translation of Romaniliterature. In this
way within the Interface collection that
is developed in cooperation between
the University of Hertfordshire Press
and Centre de Recherches Tsiganes
of the University of Rene Decart-
Paris were published titles by Roma
authors as the mentioned biography
books of Ilona Lackova and Alyosha
Taikon. In other cases of cross-border
cooperation, were made individual

translations of Roma authors from
one language to author. For example,
extracts from Veijo Baltzar’s works
were published in Czech translation
in Romano DZaniben journal (volume
1 for 2010). The first works of Ceija
Stojka and Mateo Maximoff were
also translated in Czech. Rajko Djuri¢
poetry was translated and published
in German and French and published
in the respective countries. The theatre
play Kosovo mon amour of Jovan
Nikoli¢ and Ruzdija Russo Sejdovi¢
originally written in Serbian was
also translated into French (Nikoli¢/
Sejdovi¢ 2004). There are also some
interesting examples of translations,
such as the Arabic translation of Alija
Krani¢i’s book into Arabic.

As result of the migration flows of
Roma from Eastern Europe to Western
part of the continent in the years after
1989 (and in the case of Yugoslav
Roma since 1970s), also many of the
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Roma authors have migrated, settled
and lived in another country that is
different from their country of origin.
They write and publish in the new
country and in their work are seen the
layers and signs of migrant’s identity,
which allow us to speak of Roma
migrants’ literature production. The
works are typically written in Romani
or the language of the country of origin
and are translated into the language

JOVAN NIKOLIC

Weiller Rabe,
schwarzes Lamm

»Ein Buch fiir die Stadt«
Kurzprosa

of the host country in order to present
also both the Roma and the migrant
to the reading audiences of the state in
which they are published. As such an
author can be considered the published
in German, Miso Nikoli¢ (1997; 2000),
Jovan Nikoli¢ (2006); Ilija Jovanovic
(2000), the Bosnian Xoroxane Roma in
Italy (Bello/Cizmic 1992), that are part
of the Yugoslav migration from 1970s
and 1980s.
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There are also Roma, whose migration
was caused by the Yugoslav wars,
primarily from Kosovo to Western
European EU countries and are
activists and writers, as Gjulner
Abdulah Netherlands
published a Romani/Dutch poetry
collection (1995), and later a CD with

poetry recordings.

in who

Common Romani identity
narratives

In the fourth period from the end
of 1990s when we may speak about
internationalization of the Romani
literature scene there are common
developments that are characteristic
for the Romani publications. Among
them is the immergence of common
Romani identity narratives that are
met in recent books for Romani

children and correspond to the

so called grant narratives (if we
use the term of the nationalism
of the
movement. Three easily identified

studies school) Romani
common narratives in the period
of internationalization are: the one
about the journey of Roma from India
(the ancestors’ exodus narrative), the
one about the Romani Holocaust (the
victim narrative) and the one about
the nomadic way of life as the core,
the essence and pillar of the Romani
ethnoculture (the nomadic ethos
narrative/the nomadic narrative).
Here are given examples of Romani
children books created in the period
of internationalization, stressing on
the common Roma/Gypsy identity
narratives and their relation to the
ideas of the Roma people as a nation
in the discourse of the Romani
international movement and Romani

political activism.
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Particular interest for us are the
autobiographical books and history
books created for Roma children, their
narration is always general (about the
Roma) and is very political, meaning
that it has do to with the policy of
representation (of the Roma). In the
literature the term "Roma” is affirmed
as a self-appellation, and usually
groups self-appellations or usage of
the term Gypsy are avoided to endorse
the Romani unity.

As a showcase we will have a look at
three books from different regions — The
Legend about Gan and Cen produced
in Romani by Darhija in Macedonia
(Demir 2009), Romanies. Picture Story
published in four languages (Romani,
Polish, Bulgarian, English) in Poland
(Romowie-Roma-Romanies 2011) and
the  bi-lingual  (Romani/Swedish)
picture and audio book Marie-Claude
one Romani girl in Sweden (Taikon-
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Melker/Eriksson 2010), containing the
three common narratives.

The first type can be called the
exodus narrative. In every national/
community narrative central role has
the issue about the ancestors and the
historical roots of the community.
Despite the fact that on the level of
legends and oral believes, and even
in the personal narratives and public
statements of Roma leaders, the idea
about Egypt as the region of origin of
the Gypsies still exist, in the literature
pieces and history books is revealed
the scientifically affirmed fact that
Roma came from India. In the 70’s the
international Roma movement had
very active relations with India and the
Geneva 1978 IRU congress declared
India as the mother-land of the Roma.
Currently in all textbooks and popular
history writings the migrations of
Roma from India, and the route



towards Europe are discussed. The
exodus from India has an important
place not only because of the necessity
for having narration about the origins
and about the pre-pre-ancestors, but
alsobecauseinalack ofacommon state
uniting currently the Roma, India’s
symbolic value as a state of origin
where all Roma lived together, (from
the point of the simple narration, not
of the scientific punctuality, as there
are discussions about were Roma one
unity during their exodus, did they
migrated at once, etc.), and which was
thus “their country”, their historical
homeland allowing self-identification
with a defined territory. The history
picture book produced in 2011 in 4
languages in Poland narrates:

“Romanies originally came from
India. In the middle of the first
millennium AD they left their
country of origin and headed west
escaping from wars.

o

Roma ancestors travelled through
Persia and Armenia into the
Byzantine empire. They remained in
this area for a longer period of time,
which is evident by the huge number
of borrowings from native languages
of those regions”.

(Romowie-Roma-Romanies 2011: 3)

In a recent autobiographical bi-lingual
picture book (2010), the narration of
the small Marie-Claude also includes
the issue about the origin of the Roma
and of recent Roma migrations into
Sweden. In the second page the girl
presents her room:

“I like my room. I myself ordered it to
be Indian style. I like everything that
comes from India. They say the Roma
came from India to Sweden. May be
because of this I like everything that
comes from India ”

(Taikon-Melker/Eiksson 2010: 2)
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The simple first name narration makes
the message about We, the Roma
much stronger:

“We were one people/nation that has
been travelling around. We come from
India. I do not know why we had left
India. This was many, many years
ago. My grandmother’s grandfather
came into Sweden from Russia more
than a hundred years ago.”
Another instance of a narration
comes from a Macedonian book
published under the editing of Romani
activist Ljatif Demir, as fairy tale in a
picture book. This is an interesting
interpretation of the legend about
Gan and Chen, commonly met in the
oral folklore of the Roma living in
the territories of the former Ottoman
Empire and explaining the origin of the
Roma from an incest marriage between
a brother Gan and sister Chen, from
whose union, were born the chengene,
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e.g. the Gypsies. The book however
presents a shifted in a positive sense
interpretation in which the Indian
king’s daughter, Chen, is adopted by
the Roma and marries the Romani
head’s son. The book starts with:

“In the Indian kingdom, in one
village, lived also the Roma. They
were farmers. The Roma’s head was
Sherin, who similarly to the King of
India was good and wise ruler. The
Roma respected him because he was
righteous head.

They had lived peacefully and well
until the richness of their kingdom
has attracted conquerors from other
lands. They wanted to conquer India
and to rule the wealth possessed by
the people who lived in this land.”
(Demir 2009: 2)

The second type is the victimization
narrative. Probably the most common

and representative narrative in

autobiographical ~ and  historical



literature books is the one about the
Romani Holocaust. The history of
persecution plays a significant role in
defining the symbolic boundaries of
many communities in their historical
narratives, and this is valid for Roma
too, which is called in nationalism
studies  victimization  narrative.
Many Romani efforts were targeted
to establish an official memory of
their genocide, Porrajmos, a term
that belongs the “invented” ones,
and to arouse worldwide attention to
their suffering. They stress on their
tragedy,
and particularly

emphasizing  European,

German, moral

obligation, which means among
other things, compensation as well
as support in their struggle for civil
rights. From 1970’s onwards Roma
activists have been constantly raising
the issue of compensating the Gypsies

as victims of WW.IL., using the history
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of Holocaust to strength the Roma
identity and unity, which become
central component of Romani national
identity. While narratives about the
Gypsies/Roma as “eternal victim”
during their whole history is developed
in the works of some Roma activists
in 1980s (Marushiakova/Popov 2005)
and was topic of autobiographical
books by Sinti and Roma in 1980s in
the German speaking countries, it
was in 1990s when this idea spread in
Romani children literature.

in Marie-

Here is the narration

Claude’s autobiographical book:

“My ant Ramona told me that we the
Roma have one sorrowful history.
She wanted to tell me more about this,
so she took me with her in a museum
to see the photos about the Roma and
the posters about the Second World
War. We dressed in our most beautiful
clothes when we went there.
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There photos of people at my age. They
were closed in the camps and they did
not give them to eat. And because of
this with the time many died. I was
full of sorrow when I was thinking
about them. I couldn’t understand
why they did that to the Roma. We
are not bad people.”

(Taikon-Melker/Eriksson 2010: 32-33)

The comprehensive historical version
is found in the picture book from
Poland, that provides some of the main
historical facts and also introduces the
term Porajmos, and invented from the
elite term itself:

"World War II turned out to be the
most tragic time of extermination.
Many Romanies were sent to the
Ghettos, were shot or deported

to concentration camps. On 2"
August 1944 the Nazi destroyed the
“Gypsy camp” killing 2897 Romani
men, women and children at the
Auschwitz/Birkenau camp. Romanies

called this period “Porajmos”, literary,
devouring annihilation. In the years
1935-1945 not less than two hundred
fifty thousand Romanies were killed.”

(Romowie-Roma-Romanies 2011: )

And thirdly, a positive narrative
counterpartying to the suffering of
the victims is the romantic image
and narration of the nomad traveler,
the ethos of wandering as a Romani
ethno-culture per se, even by Roma
writers who belong to groups settled
many decades ago. The legend about
Gan and Chen ends with their exodus
from India and the words:

“The village wizard cursed them [the
Romal] to wonder in the whole world,
not even once to sleep in one place,
not even once to drink water from the
same well and not even once to cross a
river twice in a same year.”

(Demir 2009: 24)



Practically every piece of work reveals
the travelling Roma with horses who
live in a joyful symbiosis with the
nature.

Here can be added narratives about
the Romani language, narratives about
the Romani flag, about the ‘typical’
Romani occupations, etc. Actually
these common narratives and ideas are
foundnot only in children literature,
but in all genres of Romani literature,
end even in all art fields. The Romani
books

autobiographical topics are not only

children’s on historical or
Roma self-referential, they are very
much related with the policy of (re)
presentation of Romani people through
narratives marked by the Romani
nation discourse of the international
Romani movement. Thus, these books
are presenting a generalizing collective
values and identity narratives aiming
to form Romani national identity in
the absence of a standardized Romani
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national history/history books to

narrate the historical memory.

Research on Romani
literature

When we speak about the existence of
a growing production and increasing
of the interest towards the Romani
issues in the political, public and
scientific discourse, we have to also
mention the immergence of systematic
and critical approach in the research
on Romani literature. So far the most
comprehensive international study
is the book “The Literature of the
Roma” published in German by Rajko
Djuri¢. Other research overview was
produced by the University of Graz
in its Rombase project and Roma
history and culture factsheets project
co-funded by Council of Europe. A
bibliography of Roma publications was
compiled by Peter Bakker and Hristo
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Kyuchukov to support educators
(Bakker/Kyuchukov 2003).

The Roma museums in Brno and
Belgrade  organized  exhibitions
devoted to Roma literature. Several
issues of Etudes Tsiganes (vol. 9 in
1997 and number 36 in 2008 and
number 37 in 2009) were devoted to
Romani literature with proceedings

from international scientific forums.

Studii Romani has been organizing
devoted to Romani
the
international book-fairs in Leipzig,

presentations

children’s literature  at
Bologna and Frankfurt within the
CumpUSculturae project funded by
the Culture 1213 programme of the
EC (http://212.72.210.78/sr-www/

studiiromanien.html), etc.



Genres and topics in contemporary

Romani literature

Until now in all countries all over
Europe where Roma live have appeared
a number of publications for children
varying from materials to support
the education of the Roma to original
books by Roma authors with tales,
short stories, poetry and novels. These
are primarily bi-lingual books written
in Romani and the language of the
majority in the country of publication,
published under various circumstances,
but most of them reflecting the Romani
ethno culture. Nowadays, books for
children have been among the most
numerous publications written and
published by and for Roma, because
of the importance of the Romani
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children education and strengthening
Romani culture and identity through
it. Romani children literature, original
and in translation, is among first genres
to be developed dating back as soon as
the immergence of Romani literature
as part of fully (though for only a
decade) developed Romani literary
landscape in 1920-30s. in the Soviet
Union to serve the needs of the Romani
population and its enlightening the
spirit of the new regime.

Instead of providing exhaustive list of
the production and authors, which is
anyway impossible, we would suggest
a typology of the general genres and
topics that prevail.
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Educational materials

In all Eastern European countries, as

well as in Austria, Sweden, Germany,

Finland and UK are being produced
children books and materials to

support Romani children’s education,
as for example Sikljova Romani ¢hib
in Macedonia (Jusuf 1996) and Amen
Roman Siklojas in Austria (Glaeser et
al. 1998).




ELSO 2 ROMANI CHIB

CIGANY NYElVU s J
M| ABECA




pa be bi bo bu

Zirikli lafi-tas
ek par lou-vo
ba-ro bar-resko nee-re.

Bifi be-reh phu-rano bee-ro.

OPETUSHALLITUS

MIRANDA VUOLASRANTA
Valfrid Akerlund

ROMANI TSIMBAKO DROM

OPETUSHALLITUS

Finland has been paying attention to the education of Roma and
developed a publishing programme for educational materials, with the
most prominent author the Romni activist Miranda Voulasranta.
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In present day Sweden, where are
living Kaldaras Roma migrated to
Sweden in the second half of the 20"
c., but also Roma who migrated from
Serbia and Macedonia as Yugoslav
war refugees in 1990s, are published
also educational materials adapted
to the dialectical particularities of
each Roma group. In this way there
are textbooks with the same content
and design, but published in different
Romani language dialect.

Amen sikljovaja
gramatika

This manner of publishing is not new
- under the editorialship of Yaron
Matras in Germany were published a
set of educational materials in couple
of Romani dialects (quote).

Lovara/Kelderasa « Gurbet + LeSaki (Polska Roma)

English « polski * magyarul « rom&ne§fe « deutsch



The most numerous
textbooks production
is in Romania, where
the Romani language
education is provided
for all grades of

elementary education
and high school.
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In the materials targeted at developing
the reading and writing skills in
Romani are incorporated poems and
tales of Roma authors from different
countries, as for example in the four
parts of the Romani learning textbook
Amari Romani Lumja by Hristo

T

Xristo Kjucukov | q
Amari Romani Lumja
—_—

Kyuchukov are presented Roma
authors and folklore from all over
Europe to demonstrate the Romani
unity and to present to the children
the richness of Romani culture and
literature (Kjucukov 1997, 2000a,

2001b).
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There are also lots of books with

children’s tales, bi-lingual or

monolingual picture books and
books with illustrations.
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Recently have been published books for children, and also for adults narrating
about the biography of a Roma personality or the Roma history from India to the
Romani Holocaust (Hancock 2002; Taikon/Eriksson 2010). Other examples are of
picture or commix story books narrating about a Romani personality.




Periodicals for
children have been
published as for example
Chhavorrikano Lil
(Serbia), Luludi
(Slovakia) and Miri nevi
minimulti (Austria).
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Traditional folklore, tales
and stories

If we have to speak about genres
varieties, traditional folklore and oral
stories, folk (fairy)-tales or traditional
believes’
leading place. Theyare either published
as folklore material by Roma or non-
Roma researchers with annotations,
comments and information about the
narrator or are published by Roma
authors, who may as authors also
transform them. In Eastern European
the of folklore
materials production repeats the well-
known patter for the ethno-national
states in the region that was developed
in XIX and beginning of XX c. after
the Herderian model for national
emancipation through collection and
publishing of a wide range of folklore
materials, dictionaries,
about customs, songs
representing  the spirit.
Thus, in earlier historical periods of

narratives would have a

countries model

narratives
traditional
national

time we have collections of Romani
folklore that appeared parallel to
appearance of folklore collections
of the respective
states. Such is the example of Romani
folklore tales collected and published
by Barbu Constantinescu in 1878 in

ethno-national

Romania, and more than a century
later was republished by a Romanian
publishing house (Constantinescu
2005). In Romania were also published
new collections of Romani traditional
tales under the editorial of Gheorghe
Sarau, an educational expert and
activist, who is the main figure in
the development of Romani language
curricula in all levels of education
and Romani educational materials
(Copoiu  1996). all
of Eastern Europe a considerable
number of Romani tales collection
were published with efforts of Romani

In countries

education and language activists, to
mention only few examples of Jossif
Nunev from Bulgaria (Nunev 2003),
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Ljatif Demir in Macedonia (Demir
1996), Karoly Bari in Hungary (Bari
1996; 1999).

Publishing of folklore
however, is not characteristic only for

materials,

the Eastern and Central European
countries. Such collections, though
in limited number, appeared also in
all countries where Roma are living

(Gjerde/Kristiansen 1994; Williamson
1994).

Some of the established Romani
Studies scientists, being collectors
of Romani folklore throughout their
become authors/
editors of series of volumes devote
to Romani folklore materials. Elena
Marushiakova and Vesselin Popov

research, have

La Priére des Loups

Edition bilingue
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have published five volumes of Studii
Romani series with materials presenting
the folklore, culture and language of the
Roma communities in Eastern Europe
(Marushiakova/Popov 1994-1997;
Marushiakova/Popov/Igla 1998). The
Romani Project research group at the
University of Graz along with Drava
publishing house published series of
Romani folklore collected by Mozes
Heinschink, a long term recorded
of Romani folklore and languages
materials in Europe. The volumes are
classified mainly by Romani dialects’
variety, e.g. collections of Lovara tales,
of Gurbet tales, Erliji folklore materials,
Kaldarash tales and narrative, etc.
(Halwachs at al. 2000; Cech at al. 2001;
Heinschink at al. 2006).

Folklore also influences all other
genres in the field of Romani literature:
many short stories published by Roma
authors (as tales by Andrej Gina or
Georgiji Tsvetkov for example) are

based on modification or just writing
of a traditional narratives and believes.
In all novels by Roma are presented
and described some of the traditional
believes in the Romani worldview - as
the life of the death (mulo). Poetry has
also been influenced in both terms of
content and form. Some poetic works
are reflecting the Romani tradition by
its presentation in the peotry narrative
— the poem Bijav (Wedding) by Mihail
Georgiev (2009) narrating about the
wedding day of a bride married not
to the one chosen by her heart. Other
poems are influenced by the folklore as
ways of expressions — there are poems
in the form of or with phrases from
the traditional lament or mourning
performed on the Balkans (as Rajko
Djuri¢’s Without a Home, Without a
Grave).

The boundaries between folklore tales
and short stories are not clear, since the
Roma culture is very close to the oral
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tradition and sometimes the authors
publish as authorized short stories a
traditional folklore, or take an element
from the oral folklore that is authorized
by the author, thus becoming a new
story. Such collections were published

Rémske
rezpravky

Semindfa Mihvai Cioala
TARA PIERDUTA

THE LOST COUNTRY
ANV1 INTIOTIIA SV

7 ER\
o
O CEM O HASARDO

Sibiu - 2002

in almost all countries where Roma
live. There are also examples of
contemporary authors’ stories that
are not based on folklore as the ones
by Slovak authors Tera Fabianova and
Ilona Ferkova, or the Kosovo born Alija

Alija Krasniéi

MA ROV DEJONE MUNRRIJE
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Krasni¢i, who is the most productive
short stories author.

As we have seen in the previous parts,
publication of author’s short stories
was characteristic for the Roma from
this
continued after the democratic changes

Czechoslovakia and tradition
and the dissolution of Czechoslovakia
into two separate states — Slovakia and
Czech Republic. After 1990 appeared
as a separate collections Andrej Gina’s
Bijav (1991) and Tera Fabianova’s Sar
me phiravas andre School / How I went to
school (1992), both solely in Romani. Tera
has completed three years of elementary
school and she narrated about her
experience in the autobiografical story.

In 1990s started writing and publishing
new talented Roma authors from
Erika
Olahova, Margita Reiznerova, who

Slovakia as Ilona Ferkova,
narrate about contemporary Romani
life. Tlona Ferkova’s stories that were
published in two short story books

Spoiled his life because of money (1992)
and Stolen Children (Ferkova 1996).

Erika Olahovda who also began to
publish in the 1990s writes in Czech
and has published two collections
of short stories - I do not want to go
among the dead (2004) and Matt Mirror

ILONA FERKOVA
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(2007). Her works are mainly in the
genre of short horror stories with the
characteristic for the Roma authors
of her generation humorous narrative
through which are described the
everyday personal troubles. Olahovd is
also referred to by some literary critics
as one of the greatest talents of Czech
women’s literature (Sadilkova 2009).
Elena Lackova continued to write short
stories published in periodicals. Margita
Reiznerova, who is more known with
her poetry works, has also written few
short stories and fairy tales in Romani
that were published in 1990s, the most
famous among which is the fairy tale
Kali dedicated to the patron saint of the
Roma holy Kali (Sebkové 2003).

Alija Krasni¢i has published several
short stories collections exclusively in
Romanilanguage devoted to the destiny
and life of the Roma communities, full
of both humour and sadness (Krasniéi
1995; Krasnici 2000)

Poetry

Poetry continues to be a genre
favoured by Roma authors and actually
many of the Roma activists and artists
are publishing poetry books, proving
the statement of Santino Spinelli,
musician, lecturer and himself a poet,
in his foreword to a Roma poets’
collection (Spinelli 1997: 9) that every
Roma is a poet. In Eastern Europe we
have increasing of number of poetry
publications compared to previous
period, and also increasing of the
poetry production in Romani - Dezider
Banga who was earlier publishing in
Slovak is already writing in Romani,
and other authors who had written
in the national languages, are being
translated into Romani, as for example
the poetry works of Roma authors from
Hungary (Rom Som. Romane Poetongi
Antologia/Anthology of Gypsy poets/
Ciganyok Koltok Versei. 1995). Only in
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Bulgaria for a period of 15 years after  and a tri-lingual (Romani, Bulgarian,

1990 were published over 16 poetry  English) collection of Bulgarian’s Roma
books by contemporary Roma writers  poetry (Parushev 2002).
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Among the Romanian pioneering
Roma poetry (and short stories) author
is Luminita Cioaba, from the famous
Cioaba family, which is among the
pretenders for the Roma King title in
Romania. Luminita’s first collection of
poetry The Rain Merchant (1997) was
published by her own organization
Nevo Drom, which is a well-known
model for publishing among the East
European Roma - a non-governmental
organization run by a Roma activist
receives a grant from a donor to publish
a book presenting Romani culture.
Yugoslav Roma continued publishing
in both their countries of origin
(Krasni¢i 2000b) and in migration, as
for example Jovan Nikoli¢ in Germany,
Ilija Jovanovi¢ in Austria, Semso Advié¢
in Italy (Advi¢ 1993). In Western Europe
there are some pioneering examples
of poetry production written by local
Roma - for example Italy and UK. In
England are important the works of
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Ray Smith, author of the collection
One Hand Clapping (Smith 1995), and
Charles Smith (1990), as well as Ely
Frankham, Josie Townley, Nathan Lee,
Hester Hedges.

Whereas in 1980s were published
poetry works only by Roma with origin
from Bosnia, after 1990s started the
‘indigenous’ literary production by
Italian Roma that could be divided
by origin into Roma from Abruzzi
(Santino Spinelli and Luigi Cirelli),
Sinti (Paula Schopf, Vittorio Mayer
Pasquale, Olimpio Caro and Puco),
and Istrian Roma (Toninato 2013: 87-
96), living in Northern Italy. Santino
Spinelli is the most active in the field of
Romani publishing. Spinelli is Romani
cultural activist and musician, who
since 1990 leads the established by him
cultural association Them Romand,
and is the editor of the homonymous
review, issued every three months. He
published two bilingual (Romanes/
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Italian) collections of poems, Gili
Romani (Spinelli 1988) and Romanipe/
Ziganitd (Spinelli 1993). Luigi Cirelli
(1994) published his poems Without
1991
Levacovich, an Istrian Rom and human

destination.  In Mansueto
rights activist, published the collection
My Romani people (Popolo mio dei
Rom) in Italian. Among the female
authors from Italy are the Romani
Nada Braidic and Sinti woman Paula
Schopf.
An

underdeveloped sub-division within

important  part,  however
the genre of Romani poetry is the
poetry for children. Examples of such
works are the poetry collections by
Sejdo Jasarov (1996), Karlis Rudjevic
and Ata Becheva (2004).

The existing of a considerable quantity
of poetry production
publication of anthologies of Roma
poetry, usually in several languages
(Romani, language of the country

stimulated

of publication and/or English). One
kind of collections are these uniting
poets within borders of nation-state or
former federation: such were published
in Hungary (Rostas-Farkas 1993), Italy
(Spinelli 1993), Bulgaria (Parushev

- BINBARS
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2002). In Serbia were published several ~ 2001), the Museum of Roma culture in

collections/anthologies presenting  Brno published collection of Slovak and
Roma from former Yugoslav lands  Czech Roma (Kramarové/Sadilkova
(Krasnic¢i/Saéip 1999; Sainovi¢/Bali¢  2007).

AHTONOrNA

HA POMCKATA NOE3NA

Mehmed Sacif VLUK JABUKA U SRCU

Alija Krasniéi

PPLE IN THE HEART

ANTHOLOGY
OF ROMA POETRY

Smotra kulturnib dostignuca
Roma Srbije
XXVI



Other Romani poetry collections
were designed to present the cultural
unity of all Roma by publishing
anthologies of Roma in Europe.
Such anthologies were published in
Hungary (Rom Som. Romane Poetongi
Antologia/Anthology of Gypsy poets/

..

Ciganyok Koltok Versei. 1995) and
Italy (Spinelli 1994-1997), or across
the globe as the volume The Roads of
the Roma: A PEN anthology of Gypsy
Writers, published in English and
edited by Rajko Djuri¢, Ian Hancock
and Siobhan Down (1998).

'he Roads of the Roma
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(Auto) biographies

Many publications by Roma belong
to the genre of autobiographies,
biographies and memoirs devoted to
life-path narration on the background
of historical events. As it has been
pointed out earlier, in the German
speaking countries a common topic is
the Romani Holocaust, which should
be viewed in the historical context of
immergence of the political, scientific
and public discourse on the Roma
1970s,
its importance in the international

Holocaust after including
Romani movement.

The Austrian Lovara family of Stojka’s,
survivors of the Holocaust and the
internment at Auschwitz and Bergen-
Belsen, is the most productive and well
known. Ceija Stojka published her first
autobiographic book in 1988, We Live
in Seclusion as memories of a Romni
concerning the Nazi persecution of
the Austrian Romani people, later
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continued in 1992, with Travellers on
This World (Stojka 1992). Her brothers
also published their autobiographies
- Karl Stojka published At home all
over the World (1994) and Mongo
Stojka Paper Kid (2000). Stojka’s
narrations are valuable examples of
Romani literature, not only as content,
but also concerning their style with
detailed descriptions reminding the
oral tradition of the Lovara, as well
as by their important contribution to
the general public’s knowledge of the
Roma’s and Sinti’s culture and history.
Also in Austria, the Burgenland
Roma Stephan Horvath published
his memoirs and narratives in three
books I was not in Auschwitz (Ich war
nicht in Auschwitz, 2003), Cat litter
(Katzenstreu, 2007) and Atsinganos
(2013). In his first two books Stephan
narrated about his own experience and
mental breakdown and sleep disorders
since the violent death of his son after
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the Roma settlement Oberwart was
attacked with explosive materials and
slogans “Roma get back to Indial”.
Horvath writes:

‘I am an eternal Gypsy, born and
brought up in the Roma settlement

- condemned like the rest to endure
the silence of decades. I have seen the
shredded remains of the four victims.
I was there to witness the atrocity.
I'looked into the broken eyes of my
dead son and since then have heard

the voices of my ancestors from the
beyond.”

Horvath’s third book, Atsinganos. The
Oberwarter Roma and their settlements
came out in 2013. It is dedicated to the
Oberwart Roma and their settlements
in historical perspective, Horvath’s
own roots and fate. In 2013 the
Austrian PEN Roma Literature Prize
was awarded for the first time and the
recipient was Stefan Horvath.

Ceija Stojka

TRAUME ICH
3. DASS ICH LEBE?

Ich war nicht in Auschwitz

Befreit aus Bergen-Belsen
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Several autobiography books were
published as a result of creative
cooperation between Roma and
a researcher, who encouraged the
authors and helped them master
their works. Along with the already
mentioned Katizi, that was written by
Katarina Taikon in collaboration with
Gunilla Lundgren, Lundgren also
encouraged other Swedish Roma to
write their life stories. An interesting
instance in this respect is the story of
Alyosha Taykon From Coppersmith to
Nurse: Alyosha the son of a Gypsy chief
published initially in Swedish (1999)
and translated into Romani (2002)
and English (2003) in the common
Interface collection of Centre de
Recherches Tsiganes/University of
Hertfordshire Press.

The story reveals how Alyosha was
rejected by the family when he became
a male nurse, because of the concept
for purity. Another story narrated by

A e

Gunilla Lussdgren
and Abvosha Taikon

From coppersmith to nurse;

Alyosha

the son of a Gvpsy chief

Un J
Hembmbkbng Mras

the Taikons and edited by Lundgren
is published in a commix for both
children and adults by Sofi Taikon, a
Romani girl surviving the Holocaust.
The book that is among the few
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examples of commix in Romani is
published in Kaldarash Romani and
Swedish (Lundgren/Taikon 2005). In
Sweden were also published biography
books for both adults (Caldaras 2002)
and children as the recently printed
excellent Swedish/Romani story photo
book accompanied by a CD with
recordings of the narrative, Marie-
Claude - One Romani Girl (Taikon
Melker/Erikkson 2010).

Biography/memoir books that were
narrated by Gypsy and edited by a
non-Roma researcher/activist were
also published in Italy in recent years.
In 1999 was published the book in
a form of diary of the Bosnian born
David Halilovich’s Tema sulla mia vita
(An account of my life, Toninato 2013:
110). The story of another Rom with
Yugoslav origin, Radko Dragutinovic,
was published in The Kanjarija: History
of the Rom Dasikhane in Italy (Toninato

2013: 89) under the editing of Massimo

Converso, national secretary of Opera
Nomadi, the Italian organization that
is engaged in human rights activism
and taking care of the Gypsies that the
Italian state accommodates in campi
nomadi.

Sinti authors in Italy have also been
producing  autobiography  stories
as a result of their collaboration
with editors, among them Annibale
Niemen’s The House on Wheels
(Niemen 1995), Gnugo De Bar’s Road,
the home of Sinti. One hundred years
of history in the story of a mountebank
sinto (De Bar 1998), and Gualberto
Niemen’s Autobiography of a puppeteer
(Nieman 2000) (Trevisan 2008: 45-70).
Biographies of Gypsy Travellers
were published in the UK among
which as The Horsieman: Memories
of a Traveller, 1928-1958 by Duncan
Williamson (1994), Gypsy from the
Forest by David Lazell (1997), and

Biography of Bramwell “Romany”
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Evens by Guy Loveridge (1995)
(Kenrick 1998: ?2?). In Australia is
published the autobiography of the
Roma activists Yvonne Slee Torn Away
Forever (2005).

Probably the most famous so far
autobiography book in Eastern
Europe is the Ilona Lackova’s I was

Elena Lackova

Narodila jsem se
pod Stastnou hvézdoun

SHILE

born under a Lucky Star: my life as a
Gypsy Woman in Slovakia originally
published in Slovakian as a result
of the author’s collaboration with
Milena Hitbshmannova. The book has
editions in many languages, including
English in which the original title

(Narodila jsem se pod Stastnou

Hona Lackova
|'ﬁ-‘|'|',"ﬁ

A false dawn

Ay Iffe aus @ Gy weamer i Sovalkla
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hvézdou, e.g. I was born under a Lucky
Star in English, Lackova 1997) is
wrongly and even contrary translated
as A False Down, which is not a simple
error of the individual translator, but
an indication about the commonly
accepted discourse in Europe after
1989 to portray the former communist
regimes
towards Gypsies.

In Romania has also been published

as extremely repressive

such a book narrating about the life of
Ilonka Neni, written after the story of
the Roma woman from Transylvania
(Konczei/Lakatus 2004).

In Eastern Europe Bulgarian Roma
hold a leading place in regard to
biographies and memoirs published in
the recent years. Lilyana Kovatcheva,
Romani women activist and Romani
children education expert, is author of
two biography books. Her first book
Rom Knows the Way was published
in three different language editions

(Bulgarian, Romani and English) and
is an account of the life of 12 Roma
individuals from all over Europe
with significant contribution to the
development of the Romani culture
(Kovatcheva 2000; 2001). The second
bilingual (Romani/Bulgarian) book is
a biographical narrative with archive
materials about the life of Shakir
Pashov, a famous Roma leader and
MP in the Bulgarian Parliament in
1940s (Kavatcheva 2008). Two memoir
books by Gospodin Kolev, a Bulgarian
Rom, who held a position in the
Central Committee of the Bulgarian
Communist Party, were also published
providing an insider’s valuable
narratives about the work that was
related to the Gypsy population and
the context and (non)implementation
of the Party’s decisions in regard
to the Gypsies - A Gypsy in the
Central Committee of the Bulgarian

Communist Party (Kolev 2003) and
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The Bulgarian Communist Party and
the Gypsies in the period 1944-1989
(Kolev 2010).

The Romani linguist and pedagogic
expert Hristo Kyuchukov published
his early childhood biography in the
picture book My Name was Hussein
(Kyuchukov 2004).

Whereas (auto) biographies and memoir
books are comprehensively developed
in terms of production and topics, the
novels are still the barest genre and
authors continue to publish in the
majority languages of the countries
where they live. The few examples to
which we can refer are the already
mentioned Veijo Baltzar from Finland,
whose last novel In Love and War (2008)
treats the already quite popular topic of
the Romani Holocaust as a background
of the love story between two young
Roma. Tudovit Didi, called by the
Slovakia critic’s the first Romani novelist,
wrote so far three books of novels and
short stories - Stories lighted by the wind
(Didi 2004), The Gypsy woman'’s forecast
(Didi 2008) and Black Roma and White
love (Didi 2011). The Bulgarian poet
and journalist Georgy Parushiev has
published the novel Carriers of Illusions
(Parushev 2006) about the destiny of a
young Roma during the WII.
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Among the women authors we can
mention the names of Esmeralda
Romanez, Romani activist writing
poetry and prose in French, author of
the novel Rainbow Paths (Romanez
1998) and Louise Doughty, who
published Fires in the Dark (2003)
about the destiny of a Roma boy who
escapes from a concentration camp
and hides his identity.
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Translations in Romani

The corpus of literature in Romani is
also enlarged by various translations.
Among them are children’s classics
translations as Snowwhite and the
Seven Dwarfs, Emil and the Bad Tooth,
and even translation of the Disney
production Shrek, published in the
Bulgarian periodical Andral.
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Thetranslationsforeldersarevarying
from translations of worlds classics,
as for example Lorka’s translations
(Lorca  1996), translations of
national poets (a collection of poems
by the Bulgarian national hero and
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KONGRESO EUROPUNO KATAR | TERNIBEN ROMANI
CONGRES EUROPEU DE LA JOVENTUT GITANA
CONGRESO EUROPEO DE LA JUVENTUD GITANA
EUROPEAN CONGRESS OF THE GIPSY YOUTH
CONGRES EUROPEEN DE LA JEUNESSE TSIGANE

revolutionary poet Hristo Botev was
translated into Drundari Romani
dialect), or translations of the epic
corpus Ramayana (translated by
Leksa Manush).

Federico Garcia Lorca

Romane romancura
Romancero gitano
Cigany romancok
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There are also examples of a translation
of scientific (and popular) book is Bersa
Bibahtale (literary Unhappy years),
Romani version of the The Destiny of
Europe’s Gypsies by Gratton Puxton
and Donald Kenrick translated by
D. Kenrick himself, D. Kenrick’s
Romengiro  Drom.  Indijatyr ke
Maskiratuno Derjav, translation into
Baltic Romani of Road of the Roma.
From India to the Mediterranean done
by Valdemar Kalinin (Kenrick 2001),
We are the Romany People: Ame Sam
e Rromane DzZene by lan Hancock
(2002) and I Romani Kultura by Elena
Marushiakova and Vesselin Popov

(Marushiakova/Popov 2012).

Translations in various Romani dialects
havebeen doneofreligioustext—the Bible
for example have various translations,
primarily done by Roma activists,
published in different countries as for
example Serbia, Bulgaria, and Baltic
states®. Bible adaptation for children was
firstly published un Spain in 1982, while
some Romani translation appeared in
Eastern Europe after 1990 as for example
those done by Jozsef Choli Dardczi
in Hungary and Zlatomir Jovanovi¢’
in Serbia. Kuran was translated by
Muharem Serbezovksi (Kurani 2005)
and other Islamic religious guiding
books have been also translated (Serbez
2002; So si 0 Islamo 2004).

? Sumnalo Evandjelje Isusko Hristosko e Jovanostar translated by Trifun Dimi¢. Belgrade:
Biblijsko Drustvo, 1989; O Neevo Zaveti Amare Devlesko Isus Hristos translated by Sulyo
Metkov. Sofia: Union of the Church of the Seventh Day adventists, 1995; Ianostyr Svento
Mistophenyben translated by Valdemar Kalinin. Dillenburg: Gute Botschaft Verlag, 1999.

2 Chavrrikano Evangelio translated by Zlatomir Jovanovi¢, Obrenovac, 2012; Muri Anglunyi
Bibla Kiponca translated by Jozsef Choli Dardczi. 2010.
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The New Testament was also translated
by various evangelical missions that
also published periodicals and other
texts in translation to reach their
Romani believers.

It is noteworthy that when we speak

about Romani publications in

Eastern Europe, the majority of the
titles have been published by non-
governmental

cultural/educational/

human rights organizations or the
authors themselves with the help of
grants from donors supporting the
development of the Romani culture
and literature. In Western Europe,
the publishing is done primarily by
professional publishers, in most cases
specialized in minority literature non-
commercial publishing houses.




Conclusion

We could claim that with the
increasing of the quantity in
production of Romani literature and
its development in the context of the
development of the Romani discourse
in Europe, the Romani literature could
be already interpreted as a cohesive,
though multi-faced, phenomenon.
Romani literature titles, regardless of
their national context which should
not be underestimated, do have
similarities that are not national and
this is seen in the commonality of their
topics. Some of the most important
and repetitive motives and themes that
are common for the Romani literature
production are: 1) Identity revealing
and self-referentiality in regards to

the being a Roma/Gypsy (almost all
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Roma poets have a poem called I'm a
Gypsy/Me sem Rom) or belonging to a
Gypsy group (the prose authors refer
to the rules of their own group; 2) The
idea of lack of place and belonging that
is most explicitly stated in the poem
of Rajko Djuri¢ Without a Home,
Without a Grave; 3) Reproducing the
(Auto-)stereotypes that Roma are free
nomads and travelers, as stated a poem
by Charlie Smith - “Real Gypsies live
in tents and waggons like in the story
books”; 4) Relations Rom-Gadzhe; 5)
Nature, relation and harmony between
Gypsies and nature; 6) Mirror of
customs and influence of folklore; 7)
Historical narratives — in both poetry
and other works appear narratives
about the origin of Roma from India




and their trip to Europe, as well as the
stories of Roma suffering in Auschwitz
or Jasenovac. These typology of themes
is not exhaustive, but generally draws
the most common and repeated ones.
As we may see the Roma authors are
typically writing about the destiny of a
Roma characters and are in this sense
self-referential. The Romani literature
works have various functions - they
are historical testimonies, educational
provide of
folklore motives, etc. As any literature,

materials, description

Romani Aauthors works are not just
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‘pure’ literature — they should be
interpreted in regards to the politics of
identity characteristic for the context
in which the individual authors have
publisher. Thus, we could agree with
the statement that Romani literature
is minority literature in the sense used
by Gilles Deleuze and Félix Guattari,
e.g. not the one produced in minority
language (although this is sometimes the
case), but the literature which is highly
political and in which representations
have a generalizing collective value(s)
(Deleuze/Guattari 1986).
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Zduni¢, Drago, Niro Vavpoti¢, and Tone Pavcek. 1978. Amen sam e Titoske, O Tito si amaro
translated into Romani by Jusuf, Saip et al. Ljubljana: Univerzum.

Sainovi¢, Kadrija. 1975. Ciganske intime [Gypsy Intimacy, Serbo-Croatian]. Krusevac:
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Literature in Romani published in USSR
in 20s and 30s of 20thc*

AnexcaHzipoBa, 3uHanpa. 1935. Amaps scau. Mocksa: Jletrus.

Amocos, Hukomait. 1932a. Mapu63 nana coyuanuzmo u penuzus. Mocksa.
Amocos, Huxomait. 1932b.- Ilano 6udssnvimxons us60pands. Mocksa.
Amnpipees, B. 1933 - Bewuecmeo opa npupoda u mexnuka. Mocksa.

Anncumos, H. V. 1934 - Ilousakupo o66ymsaxupu6s, ydaovipsakupubsna ma noceso.
Mocksa.

Anonymus 1931 a - Co u coip cunocoéamv 0pa konxo3vl. Mocksa.
Anonymus 1931 b - Anemanaxo pomana noaman. Mocksa.
Anonymus 1932 a - 3aproimxo kynvmypol. Mocksa.

Anonymus 1932 b - Konxosuyenmpoc CCCP u PCOCP. Baw opeanusayus 6ymer 0po
Ko7x03bl. MOCKBa.

Anonymus 1932 ¢ - 30pkadvip ms pakxac obujecmaernHo cobcmeerHocmy. MockKBa.
Anonymus 1932 d - T5 30pvaxupac pesonioyploHHo 3aKkoHHOCHb. MockBa.

Anonymus 1933 a - B/IKCM. Ycmaeo Bcecorosro Jlenuncko Kommynucmuuecko Cor3o
mapHvina. Mocksa.

Anonymus 1933 b - Ka caps kpecmovana-xonxo3Huko. Mocksa.

* The bibliograpgy is published at http://mail.geobiz.net/sr-www/files/Bibliography/ USSR _CIS.
PDF
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Anonymus 1933 ¢ - PCOCP. Koucmumyuyus (ocHosHo 3akono) PCOCP V300162
ogpuyplanvio. Mocksa.

Anonymus 1933 d - Baw nanu ma 3apasua naceanvinana. Mocksa.

Anonymus 1933 e - Amapo snamé — /lenuro. Mocksa.

Anonymus 1933 f - Co 0vina k0n1x033 Kpecmvsnanea? Jlvin mos. Cmanunocka. Mocksa.
Anonymus 1934 a - Mapu6s nacexomanya 0po kxspa. Mocksa, JleHUHrpaz.

Anonymus 1934 b - Baw 6v1x300162 0pa Cosemur. 1934-1935. Mocksa.

Anonymus 1934 ¢ - Cocmuip ama auvsim 6udasnvimxa. Mocksa.

Anonymus 1935 - IIpumepHo ycmaso 8aut 2a6Umko-xyn1aubHoimko apmens. Mocksa.
Anonymus 1936 a - Koncmumyuyus CCCP. Mocksa.

Anonymus 1936 b - 3eepu 6aps u muvikns. Mocksa.

Anonymus 1937 - Penxa. Mocksa.

Anonymus 1937 - Ionosxenué nupo 8vixa0vi63ua ops Bepxosro Cosemo CCCP. Mocksa.
Anonymus 1938 - ITonosxceHué nupo 6vikaovi6ra 0pas Bepxosro Cosemo PCOCP. MockBsa.
Aptémbes, A. 1932 - Ilano panné kxacocuumvl6s ma 0yii cuurbi63Ha. Mocksa.
baxmeTbes, Bn. 1935 - Cacmpynot usap. Mocksa.

baéso, K. JI. 1936 - Kxamumxa sammenuu. Mocksa.

Baunuo, JI. 0. 1934 - Co 6aHeo ma 0xcuHm CMONAPO-CIMPOUMEN.

bapro, Araus 1933 - ITwanops. Mocksa.

Bapro, Aruus / Bapro, I1. 1936 a - Ysépu coonvimio. Mocksa.

bapto, Aruus / Bapro, I1. 1936 b - Yaépu menanvr. Mocksa.

Besmoncko, Makcum 1932 a - Co 0vist cosemcko 6nacmv pomanausx. Mocksa.

besmoncko, Makcum 1932 b - IIxaeupdo 0acmo. Pomans pocnxamvi6sna. Mocksa,
JlenuHrpag.
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Besnioncko, Makcum 1933 a - Mapu6s dowana pomaruya opo CCCP. Mocksa.

Besmoncko, Makcum 1933 b - ITano konxo3o uopdaca n100viman. Mocksa.
besmoncko, Makcum 1933 ¢ - Ilcuko xo ncuxo. Mocksa.

Besmoncko, Maxcum 1933 d - Co 6aneo ma Oxcunan Oymumxo pom 8aud HyHoindaH 0pa
nackupo 6vimo. Mocksa.

besmozcko, Makcum 1933 e - Ipaii. Mocksa.

besnopcko, Maxcum 1933 f - Haso 0smcuun6s. Tuns. Mocksa.

Besnoncko, Makcum 1936 - T3 0xcuean kamanna. Pocnxanvi6ana. Mocksa, JleHuHrpap.
Besmopcko, Makcum / Tepman, Anekcansp 1933 - Aneun k9 6ymol. Mocksa.
benos, A.1931 - Konnexmusna wimanot. Mocksa.

Beprsiano, A.C. 1931 - IIapso nomouy 0po nabaxmarno cnyusu. Mocksa.
borpanos, V. M. (1 np.) 1933 - Apugpmemuxa. Mocksa.

Borganos, VI. M. (1 ap.) 1935 - Apugpmemuuecko 3a0aubnuvimro. Mocksa.

bpeit, A. 1936 - Yupuxns. Mocksa.

bynaros, M. 1936 - Kxapumxka susomma. Mocksa.

Byxronbuo, H. A. 1933 - Apugpmemuxa. Baw 3 69pus coiknau6s. Mocksa.
Bapnamos, U. C. [ gp.] 1933 - Konxo3HoH9 KOHIOXOCKUPO cnpasouHuko. Mocksa.
Bewnruens, T. B. 1932 - Pomanwvt uu6. Baw 3 69pu. Mocksa.

Bewnruens, T. B. 1933 - Onemenmapro epammamuxa. Baw 3 u 4 6apu. Mocksa.
Benruens, T. B. 1934 - Snemenmapno epammamuxa. Baw 3 u 4 6apw. Mocksa.
Bewnrens, T. B. 1936 - /Ivnsapu nupo pomarvr 4u6. Mocksa.

Bunorpapnos, H. 1935 - Casa cot mveomvl 6aut 710715 apmeiiydaHes U 6aul 19H2UPS CeMbU.
Mocksa.
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BoeBopuH, A. 1931 - Ocenté ceso u H380 npunueo 0pa konxo3vt. Mocksa.

Bopoumnos, K. 1931 - Asana nu mapu6s? Mocksa.

TaButko, M. @. 1934 - Xynaubxvimko mMawbiHIHUPpo ma opyoueHzupo pemonmo. Mocksa.
Tepacumos, T. 1933 - Qaypruimiko panoo 0pa konxo3d u co8x033. Mocksa.

Tepman, Anexkcaupp B. 1929 - Hago oxuubasx. Mocksa.

Tepman, Anexcanzip B. 1930 - Amacamyno 6ypmucmpo. Mocksa.

Tepman, Anexcangp B. 1932 a - Pomano meampo. Kxanvi6sua. J#cuban nps pomot. Mawxup
sza. Ilanaza napseo. Mocksa.

Tepman, Anexcauap B. (m mp.) 1932 b - Comxnskupos usesnes. Mocksa.

Tepman, Anexcaugp B. 1933 a - JIac kxapda pysaca u 6aeps pocnxaHvibaHa. Mocksa,
JlenuHurpap.

Tepman, Anexcaupp B. / ITankos, O. 1933 b - Cepéza Jlazyro. MockBa.

Iepman, Anexcanzp B. 1933 ¢ - cana naea poma. Mocksa.

lepman, Anexcanzp B. 1934 a - Pomano anvmanaxo. Mocksa.

Tepman, Anexcaupap B. 1934 b - Jlona stea; euns. Mocksa.

Iepman, Anexcanzp B. 1934 ¢ - fls npa cmpaea. Mocksa.

Tepman, Anekcanpp B. 1934 d - JTonsapu éaws eunvi6. 1. 1. Mocksa 1934; Y. 2. Mocksa 1934.
Tepman, Anexcanzip B. 1935 a - [unka Yamba u 6asps pocnxanvi6aHa. Mocksa.

Tepman, Anexcanzip B. 1935 b - Tuns. Mocksa.

Tepman, Anexcauzip B. 1937 - Pocnxanvi6ana 0pa eunsi. Mocksa.

Iepman, Anexcanzp B. 1938 - Hasas eunsa. Mocksa.

Tepman, Anexcanpp B. / Benruens, T. B. 1934 - /Totnsapu nupo pomarot vu6. 4. 1. Mocksa.

Tepman, Anexcaunp B. / ITankos, H. A. 1932 - ITano coixnsubs. Jlunsapu eaui 1 63pu.
Mockaa.
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Tepman, Anexcanzip B. / ITankos, H. A. 1934 - Xpecmomamu nupo numepamypa éaui
mpumo 63pus coiknAU63. MocKBa.

Tonbaus, M. 1935 - Baw 0x#uu63 caso ama Ha ovikxaca. MocKBsa.

Topbkuit, Makeum 1931 - Koz 8pazo Ha 3091an3 nc xacokupra. Mocksa.
Topbkuit, Makcum 1932 - Makapo Hiodpa u 8aspa pocnxarvi63Ha. MockBa.
Topbknit, Makcum 1934 - Cmpacmu-mopdacmu u 6aépa pochxatvl6o1a. Mocksa.
TopstnHoB, A. 1932 - Bpedumenu 0pa pupans. Mocksa.

Ipemsnkuit, M. 1931 - Boteviss iu manyut o6esvanamotp. Mocksa.

I'yceso, A. / Tyceso, B. 1931 - Jlaca npa cmpaza. Mocksa.

I'yceso, A. 1932 - Bapvésaca 0pa mapubsna. Mocksa.

HMaunnos, C. V1. 1931 - Munepanvna yoobpenus u ypoxaé. MockBsa.
IOmurpues, C. 1935 - [lan mamonmocms. Mocksa.

Ivurpues, C. 1937 - [Ips mynopa. Mocksa.

HlobpoxoToBa, A. V1. 1933 - Cop ma 6opucocns 3 nblHACKUPS HAB0PINKOHI HOHOCOCA.
Mocksa.

Oynapé, I1. 1932 - Yeunvt6s1 6yms 0pa konxo3vt. Mocksa.
HOynaposa, H. A. 1928 - Hago dpom (6yksapé). Mocksa.

Iymaposa H. A. 1929 - ITano eénacmov coseman. E 6ubnuomexa éaui Habym cuikaskupoe
manyuenze. Mocksa.

Hynaposa, H. A. 1932 a - [[pom ko coiknsaub6an. /Tvineapu. Mocksa.
Hymaposa, H. A. 1932 b - Amapu Bymuw: (6ykeapé). Mocksa.
Iynaposa, H. A. 1933 a - Agaca nousapanca (6ykseapé). Mocksa.
Hynaposa, H. A. 1933 b - PooHo uu6. MockBa.

Hynaposa, H. A. 1934 - Bykeapé eaus HauAnvHo uikona. Mocksa.
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Iynaposa, H. A. / Ilankos, H. A. 1928 - bykeapé eau 6ape manyuieHze. Mocksa.
Oynaposa, H.A. / ITankos, H. A. 1930 a - xcudwvt 6ymut (6yxeapé). Mocksa.
Ilymaposa, H. A./ Ilankos, H. A. 1930 b - Jlonwt uepeanopu. Kruea saut eunsu6sn. Mocksa.

Enpsamryk, A. 1932 - Coip uauioHac ma 6apoAKUPIC KXIMAHI UA6IH U UsieH 0PI CeMbsl.
Mocksa.

JKutkos, b. 1932 - Baw adas nvinsapu. Mocksa.

JKnrkos, B. 1936 - Baw o6e3vstkaka. Mocksa, JleHunrpay,.

3opny, A. 1935 - [lyii pocnxanvi6a1a. MockBsa.

3y6xos, E. B. 1933 - I[Tapoimko mugpo. Mocksa, JleHuurpaj.

Vineuncko, M. 1932 - Packupo nodvina. Pocnxanvi6ana. Mocksa, JleHnHTpas,.
VnbyHcko, M. 1934 - Illampuimio sie. Pocnxaxvi63#a. Mocksa.

Vnbuncko, M. / Pom-Jle6enes, ViBan 1938 - Pocnxanvi6ana ma nampurs. Mocksa.
Vickpunckuit, M. 1932 - Bymspuua, 56 6udasnvimxoraca. Mocksa.

Karanosuué, JI. M. 1933 - Paxupu6s nps napeo capacoio3Ho cve300 KONXO3HUKIHZUPO-
yoapHukareupo. Mocksa.

Kapruncko, B. A. 1934 - Pakupu6s saws neHunusmo. Bavioscau6s u 1 paxupubs. Mocksa.
Kaccuné, Jles 1935 - Byoénviuia. Mocksa.
Kucenéso 1932 - Moxcvinana-nu ma omoxudan mynsH. Mocksa.

KoxopuHa, 3. 1932 - BymsapHvl KOIXO3HUUA KPeCMbSIHKA CbIKNIE6 80EHHOHA PIHOOCKS.
Mocksa.

Kopeneso, B. I1. 1934 - IOpuduuecko cnpasounux. Mocksa.
Koponenko, Bragumup I. 1935 - Maxapockupo cou6s. Mocksa.
Koponés, ®@. 1931 - Co cvt nacmuip nonumextusmo. Mocksa.

Kocapes, A. B. 1931 - Omeunvi6o1 LK BJIKCM npa IX cve3do. Mocksa.
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Kocapes, A. B. 1932 - [IImapmo 3a8epuiarouiiié nanomOIpuibimko u KOMCOMONIIHZUPI
xougpeperyus BJIKCM. Mocksa.

Kocnopo, C. B. 1934 - [Todeunvi631 u nawunamyns 3a0subsna. Mocksa.

KouerxoBa. [I. 1932 - Ipuwkackupu opysuna. Mocksa.
Kpronpens, A. @. 1932 - Asmomobuné, kaii u colp 19¢ KIpHa. Mocksa.

Kyspmnno, V. I1. 1934 - Pomanvt uub. Ipamamuxa, opgoepadust u uubaxupo pockxyuoan.
2 62pu.

Kynumep-bynnanbman, V. 1932 - Cocka nHawimbt ma mapac 4s69H. Mocksa.
Jle6enes, I. 1930 - Ha63 2noca. Mocksa.

JleGenes, I. - Baw komcomono. Mocksa.

Jle6enes, H. K. 1935 a - Apxaneenvcka Po6un3zonvr. MockBsa.

Jlebenes, H. K. 1935 b - IIapeo mono nupo nxysvakupo kparenunax. Mocksa.
Jle6enes, H. K. 1937 - Exx0xcuro mawxup ouxaperos. Mocksa.

JleBu, M. ®. 1934 - Co 6aneu ma OHuHIN KONXOZHUUA BAUL OHCIOBNAKUPU HACBATNDIND.
Mocksa, /lenunrpan,.

Jlesu, M. ®@. 1935 - Incroenaxupu eueuera. Mocksa, Jlennnrpan,.
JleonToBnué, A. 1932 - Jlyscenué, nasHué u kapubs cacmuvipacmotp. Mocksa.
JIsimiko, H. 1935 - Pocnxanvi6an eaus cyuaé. Mocksa.

Masbieso, A. V1. 1933 - Mapu6s 2 dvinvin3 uspveryd. Mocksa.

Mepume, IIpocniep 1935 Kapman. Mocksa.

MopxosuH, A. B. 1934 - Ocrosvt 0pa crecapra 6yms. Mocksa.

MoxHauéB, V1. 1934 - [Iapsa parovi 0p3 konxo3Ho 6ymot. Mocksa.

Hesepos, A. 1930 - Paxupubana saws moikHd us80paxed. Mocksa.

Heuseso, V1. 1932 - Paxx memanno prasuurnamoip. Mocksa.
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Huxkutnn, A. V. 1932 - Mamemamuxka. Baw 1 69pw. Mocksa.
Hosukos-IIpu6oit, Anexceit 1935 - Kapdo. Mocksa.

Orpsisko, V. 1933 - Konacka bymskupra pauwiass. Mocksa.
Oneitunkos, H. 1932 - Xauvkupds oviésca. Mocksa.

Oprosa E. 1933 - IIps pandvt mypoéna siea. Mocksa, JleHUHTpa.
Ocunos, J1. 1931 - Co 6arneu ma Oxcunan oounvujuya. Mocksa.

ITanep, C. 1932 - MHmepHAuuoHAIbHO 6apbAKUPUOIH UABOPIHD 0PI HLIKOUWKOILHA OIPUAA.
Mocksaa.

[Tankos, Hukomnait A. 1929 - Bymot u Oxcunau6sx. Mocksa.

ITankos, Hukonait A. 1933 - Xpecmomamus nupo numepamypa éaus 4 63pus cotknauoa.
Mockaa.

ITankos, Hukonait A. 1934 a - Bykeapé. Baw Hanvineapa manyuidaxes. Mocksa.

ITankos, Hukomnait A. 1934 b - /Tviuneapu eaws 2unvi69H, 8au HAOYMbIABAPIHIUPYU UIKOTIA.
Mocksa.

I[Tankos, Hukomait A. 1935 - /Iuineapu eawt eutvl69+. MockBa.

ITankos, O. 1932 - Komcomono 0pa mapu6a nano Hago 0xuu6s. Mocksa.

ITankos, O. 1933 - Amaps dvieaca. MockBa, JIeHUHTpaf,.

ITanuxos, O. 1936 - Pocmacado 0xcuub6n. Mocksa.

[Tankos, O. 1938 - Tunsa. Mocksa.

[TapdyTuno, H. 1932 - 3a0v165 pomat 0po couuanucmuqecko po3nvionauba epaH. Mocksa.
ITeposcko, E. 1931 - Ceanma mousu ma uroda. Mocksa.

ITerenuHo, 5. V1. 1934 - ITcupu63 nano cmarko. Mocksa.

ITerpos, A. 1933 - IIponemapuéckupo dpom. Mocksa.

ITnaBunbuykos, H. 1931 - Copmuposanio kueus kapna yueovip yposaé. Mocksa.
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Ionsaxosa, M. 1930 a - Cuip Mawia eviss ms coiknén. Mocksa.

[MomsikoBa, M. 1930 b - Xonsimo 6auino. Mocksa.

IMonsikoBa, M. 1931 - Pomana pakupu6s. Mocksa.

IToxposcko, C. B. 1932 - Pakupubsxa 6aus #Us0MHOHIH2UPO pasmHoxeHué. Mocksa.
Momstacko, C. H. (1 gp.) 1932 - Ts coxnéc u ma 6ymsxupec. /lvinsapu. Mocksa.
ITonosa, H. C. 1933 - Apugmemuxa. Y. 3. Mocksa.

ITomnosa, H. C. 1934 a - Apugpmemuxa. Baws nausanvro wixona. 4. 1-2. Mocksa.
ITonosa, H. C. 1934 b - Apugpmemuuecka 3a0oubsna u ynpaxrenuu. Mocksa.
ITonosa, H. C. 1934 ¢ - Apugpmemuuecka 3a0oubsna u ynpaxuenuu. 4. 2. Mocksa.
[Morémkuno, V. E. 1932 - Teozpagus. Mocksa.

[Torémxuno, U. E. / Tepexoso, I1. 1935 - Teozpagus. Mocksa.

IMymxus, Anexcaugp C. 1935 - Jly6poscko. MockBa.

Iymkun, Anekcangp C. 1936 a - Ilapamvics eaus nxypacks u mauépacks. Mocksa,
JlennHrpap.

[Mymkun, Anexcanzp C. 1936 b - Cmanyuonno cmompumené. Mocksa.
IMymxun, Anexcanzp C. 1937 a - Kanumanockupu usii. Mocksa.
IMymknn, Anexcanzp C. 1937 b - Poma. Mocksa.

PaccapguukoBo 1931 - 3a0aubsn yb6opourons kamnarus. Mocksa.

Pepmpxun, A. JI. 1932 - Posnvioncsiu6s 6anviven 0ps KOMXO3HO MOBAPULLECNEO Pepma.
Mocksa.

Poxexun, V1. ®. 1932 - O kyxypysa u copeo coip xabHvumxa pacmenus. Mocksa.
Poru, M. 1934 - Ama xxapaca. Mocksa.
Pom-Jlebenes, VBan 1930 - Baxm. Mocksa.
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Pom-Jlebenes, MBan 1931 - Kxam 0pa 6nama. Mocksa.

Pom-Jlebenes, ViBan 1938 - Pocnxanvi6ana ma nampurs. Mocksa.

Poccuiickuii, JI. M. 1930 - Kxapumgko u nackupu eueuera 0p3 2asumxo cemvs. Mocksa.
Caxonckas, H. 1936 - JTouisapu eaus uwimap y63ma. Mocksa, JleHuHrpap.

CsetoB, JI. 1938 - Pom Xeacto. MockBa.

CxoMopox0B, A. 1931 - Pakxanme ckomo 3apa3HoHa Haceéanunnacmolp. Mocksa.
CmonbHAKOB, I1. V1. 1934 - Cesoo6opomo. Mocksa, JleHMHTpa.

Coxonos, H. 1931 - Baw 3anviH3 U Ha 3anviHd napsl. Mocksa.

Crascko, B. 1935 - 3opanviovip mynvintacmotp. Mocksa.

Crepnun, C. 1929 - Coca nacenenué nomozuckupna nonsaxa apmusaxa. Mocksa.

Crepus, C. 1930 - Coca HaceneHué nomouckupa 101K apmusxa, Konu asena mapube.
ITupukedpot u pupunudxcurv npe pomarvt uu6 I. Jlebedesoreca. Mocksa.

Taitn, f. 1932 - Cuenanucmockupo pocnxanvi6s. Mocksa.
Tapanos, A. 1930 - Haso 2as. Mocksa.

TapaHoB, A. 1932 a - Amapu 30p. Mocksa.

Tapanos, A. 1932 b - Komcomono u knaccoso mapu6s mawxup pomarod. Mocksa.
TapaHoB, A. 1933 - IIpogcorovt nano nenuncko 3nams. Mocksa.
Tapapaes, A. 1933 - Pawati 06xoxads. Mocksa.

Taraes, H. A. 1931 - Opeanusayus 6yman 0pa konxo3vt. Mocksa.
Tepexosa, JI. I. / Opnenn, B. I. 1933 - Teoepagpus. Y. 2. Mocksa.
Tepexosa JI. I. / Dppenu, B. I. 1934 - [eoepagpus. Y. 1. Mocksa.
Tepexosa JI. I. / Dpmenn, B. I. 1935 - Teoepacpus. Y. 1. MockBa.
Tepexosa, JI. I. / Opuenn, B. T. 1936 - [eozpagpus. Y. 2. Mocksa.
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Tetiopes, B. A. 1933 - Ecrnecmeosuanue. Y. 2. Mocksa.

Tetropes, B. A. 1934 - Ecmecmeosnanue. Y. 1. Mocksa.

Terropes, B. A. 1935 - Ecmecmesosuanue. JIouisapu 6aui HAUsIvbHO WiKOAA 8aud 6apa
manyuisHes. Mocksa.

Toscryxa, V. 1933 - Mocugo Buccapuonosuué Cmanuno. Mocksa.

Toncroit, Jles H. 1933 - Tpun pviua. Mocksa, JleHuHTpaz.

Toncroir, Jlep H. 1935 - Pocnxanvi6ana 6aut xu6omHonaHes. Mocksa.

Toncroit, Jles H. 1936 - Konu npoevist 6ano. Mocksa.

Tpaxt™an, f. 1933 - Xacvkupaca ocna. Mocksa.

Yinbsanosa-Enmsaposa, A. V. 1932 - ToikHa u coiknsubHoimxa 6apuwa Vnvuuéc. Mocksa.
Ynbanosa-Enusaposa, A. V. 1933 - Bspunupubsna saus Mnvuuécka. Mocksa.

Depoposcknit, VI. M. 1933 - [Ipa po3podui6s nano mumuHumka MuHepasuvt ma pyool.
Mocksa.

Opupman, B. I. 1933 a - IIps co pukupnans nxys. Mocksa.
DOpupman, B. I 1933 b - [1ps co pukupnans nxys. Mocksa.
Xpycrané, B. 1936 - Iuna. Mocksa.

IIsimmepmano, M. M. 1935 - Apugmemuxa. Mocksa.
Yauno, M. 1932 - Mupo macmepo. Mocksa.

Mlanourankos, K. [I. 1932 - Icupubar nans 6ymumxons epacma 0pa KOMX030 U C08X030.
Mocksa.

lettauco, C. 1935 - Y000 6uuiodecat 2upo (Hu80mHo u co 19¢ OKPIHAAKUPTA OPO C6I1HO).
Mocksa.

IMn6anos, A. A. (1 ap.) 1932 - Tapro posyzanvibHapu. Baw 3 6apu. Mocksa.
[Monoxos, Muxann 1934 - [Ipas 6puzada npopuckupu6s. Mocksa.
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[Motman, A. B. 1935 - Amapo Capacorosro cmapocma. Mocksa.
Apna, 0. 1931 - IIpa kparmo 2a30vima. Mocksa.
I0proBck, M. 1932 - IIpo mapu6s 2 HauiaubHaca ypoxaéc 0po Kkonxo3vt. Mocksa.

Sxosnes, A. f. 1935 - Ilodeunvi6sn npa emopo CapacoisHo Konxo3apveHeupo-
YOAPHUKIHEUPO CBe300.
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